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1.   UNKNOWN ARTIST, BOOKPLATE FOR  
THOMAS KEPPEL, EARL OF ALBEMARLE 
Engraved and etched print and black printing ink on paper
London, after 1754
 In Exercise for the horse, dragoon, and foot forces 
Dublin: Printed by Andrew Crooke, 1728
A 728e

 

 
The earls of Albemarle were of prominent Dutch family with close ties to the Prince of 
Orange. They came to England in the 17th century, with the support of King William III. 
The third Earl of Albemarle was a noted military commander who played a pivotal role 
in Britain’s American empire, conquering Havana, Cuba, in 1762. It is fitting that his 
plate should be affixed to a book on warcraft previously owned by the famed war hero 
James Wolfe, who had once served under his command and later died during the Battle 
of Quebec in 1759. From the signatures on the title page it appears that Wolfe inherited 
the book from his father, General Edward Wolfe. Perhaps the book was a memento of 
Wolfe and Albemarle’s friendship and dual service. 

The earl’s shield features three scallop shells. A ducal coronet and demi-swan form the 
crest. Two ducally-crowned lions are supporters. The plate was made via engraving and 
etching, two “intaglio” printing methods in which lines are incised into a metal plate, 
filled with ink, and pressed firmly against a sheet of paper, thus transferring the image. 



2.   UNKNOWN ARTIST, BOOKPLATE FOR  
HILPRAND BRANDENBURG OF BIBERACH 
Woodcut, black printing ink, and hand coloring on paper
Germany, circa 1480
In Jacobus de Voragine (ca. 1229-1298),  
Sermones quadragesimales: manuscript, Bopfingen,  
Württemberg, 1408
MS 1174/14

  
The bookplate of Hilprand Brandenburg of Biberach (1442–1514) is the oldest known 
printed bookplate in the western world. The handcolored woodcut dates to circa 1480 
and appears in the Sermons for Lent by the Blessed Jacobus de Voraigne, a 13th-
century Italian historian and bishop of Genoa. He also compiled the Golden Legend, 
one of the most popular books of the Middle Ages that chronicled the lives of various 
saints. Hilprand was a scholarly priest associated with the Carthusian monastery at 
Buxheim near Memmingen in southern Germany. He gave around 450 books to this 
organization, marking them with his woodcut bookplate, like that on display here. 

Woodcut printing technology developed in the 15th century, around the same time as 
Johannes Gutenberg invited moveable type in Mainz, Germany. Woodcuts are a “relief” 
method of printing, meaning the carver had to gouge out all of the white space and 
leave only the lines he wanted to pick up ink raised up on the printing block. In this 
woodcut, an angel carries a shield with a device of an ox, which has a ring through its 
nose. Manuscript notes above the bookplate spell out details of the gift of the volume 
to the Buxheim monastery. 



3.   UNKNOWN ARTIST, BOOKPLATE FOR HIS ROYAL  
HIGHNESS PRINCE GEORGE PRINCE OF WALES  
(LATER KING GEORGE III)
Engraved print on paper
London, 1757
William Augustus Brewer Bookplate Collection,  
Special Collections, University of Delaware Library,  
Newark, Delaware

King George III (1738–1820, ruled 1760–1820) reigned over the expansive British 
Empire during the American Revolution. This was his bookplate before he ascended 
to the throne. At the top of the plate is the royal crest, featuring a lion atop the 
crown, which itself sits on the royal helm. Two supporters—a lion and chained 
unicorn—surround the shield, which contains quarters representing different parts 
of the realm. The plate features a French motto: “Honi soit qui mal y pense,” which 
translates as “Shame be on him who thinks evil of it.” The German phrase “ich 
dien” is the motto of the Prince of Wales. The German is appropriate in the case of 
George; in addition to becoming King of the United Kingdom of Great Britain and 
Ireland, he was also King of Hanover from 1814 onward. “Ich dien” means “I serve.” 



4.   UNKNOWN ARTIST, BOOKPLATE FOR  
FREDERICK NORTH, EARL OF GUILFORD
Engraved print and black printing ink on paper
England, early 19th century
In Sir Egerton Brydges (1762-1837), The British bibliographer 
London: Printed for R. Triphook by T. Bensley, 1810–1814
EL3 .B916br

 
The bookplate in this copy of Sir Egerton Brydges’s The British Bibliographer belonged 
to Frederick North, the Earl of Guilford. The earl’s shield features a lion passant (or 
walking lion). The crest is a dragon’s head on a silken wreath. Two chained dragons 
serve as supporters. The French motto, “La vertue est la seule noblesse,” translates as 
“virtue is the only nobility.” The earl’s coronet also features on the arms, as does the 
cross of the Order of St. Michael and St. George. 

Sir Samuel Egerton Brydges was born in southern England, near Canterbury, in 1762. 
He purchased the country house Denton Court near his birthplace, where he retired to 
pursue literary and scholarly interests. His Sonnets and other Poems appeared in 1785 
to mixed reception. Novels followed, including Mary De-Clifford (1792) and Arthur Fitz-
Albini (1798). Brydges’s greatest achievements, however, were of an historical nature. 
He also devoted himself to the rediscovery and publication of works of early English 
literature. He possessed an expansive library and helped found a bibliographical society 
called the Roxburghe Club. His book The British Bibliographer underscores his close 
study of book-historical subjects. Despite these scholarly and literary achievements, 
Brydges earned lasting ridicule from many of his countrymen when he tried to acquire 
an extinct noble title to which he had only a spurious legal claim. He died in Switzerland 
in 1837. 



5.   UNKNOWN ARTIST, BOOKPLATE FOR  
SIR WILLIAM STIRLING-MAXWELL
Engraved print and black printing ink on paper
United Kingdom, 19th century
In Francesc Eiximenis (ca. 1340–ca. 1409), Llibre dels angels 
En ... Barçelona: per ... Joha[n] Rosenbach d[e] haydelberch  
Allemany, a 21 d[ias] de Juyn Any de nostre senyor 1494
Incun 494x

The Stirlings are a lowland Scottish clan with historic connections to Dumbarton 
Castle, Keir House, and Drumpellier House. This plate belonged to Sir William 
Stirling-Maxwell, 9th Baronet (1818-1878), who lived in Keir House. The unique, 
round bookplate features Sir William’s coat of arms: three buckles on the shield, a 
helmet with a crest, and hound supporters. Sir William was a noted historian, art 
enthusiast, bibliographer, and collector. Keir House and 15,000 acres of ancestral 
land were sold by the Stirling family in 1975. 



6.   UNKNOWN ARTIST, BOOKPLATE FOR 
CHARLOTTE, BARONESS DE FERRARS/FERRERS
Engraved print and black printing ink on paper
England, 18th century 
 

CHARLES WILLIAM SHERBORN (1831–1916),  
BOOKPLATE OF CHARLES GEORGE MILNES GASKELL 
Etched and engraved print and black printing ink on paper
London, 1891
 
Both in Oliver Goldsmith (1730?–1774), The vicar of Wakefield: a tale 
Salisbury: Printed by B. Collins for F. Newbery, 1766
EL2 .G624v 766 copy 1 v. 1

This early edition of Goldsmith’s famed novel The Vicar of 
Wakefield exhibits two generations of armorial plates, one 
from the 18th century and one from the late 19th century. The 
elder piece belonged to Charlotte Townshend, Viscountess 
Townshend, 15th Baroness Ferrers of Chartley and 7th Baroness 
Compton (d. 1770). The oval shape of the baroness’s coat of arms indicates her 
gender. In most cases, aristocratic English women could not inherit their fathers’ 
titles. They could only use their fathers’ coats of arms until marrying, at which point 
they adopted a modified version of their husbands’ arms emblazoned with their own 
families’ arms. In Charlotte’s case, however, her father died with no male heirs, and 
she was allowed to assume the title in her own right. Charlotte took the title while 
unmarried, in 1749. She later married the Hon. George Townshend. 

The more recent plate belonged to Charles George Milnes Gaskell (1842–1919), an 
English attorney and politician who resided at Thornes House (now demolished), in 
Yorkshire. His bookplate was made by Charles William Sherborn, a leading English 
bookplate artist whom some credit with reviving interest in copperplate engraved 
plates. Sherborn regularly exhibited his work at the Royal Academy and was elected 
a fellow of the Royal Society of Painter-Etchers and Engravers. He also served as 
Vice President of the Ex Libris Society, a British organization devoted to the study of 
bookplates that still exists today. 



7.   UNKNOWN ARTIST, BOOKPLATE FOR  
EVELYN PHILIP SHIRLEY
Wood engraving and black printing ink on paper
England, 19th century
 

UNKNOWN ARTIST, BOOK LABEL OF THE  
ETTINGTON MANUSCRIPT LIBRARY 
Wood engraving and black printing ink on paper
England, 19th century
 
Both in Jean Lemaire, Pronostique historial de la félécité  
de l’an mil cinq cens et douze: manuscript, Paris, 1572
MS 232/11

This book features two notable armorial bookplates: one an 
etching for Walter Henry Bracebridge, Esq., of Morville House, 
County Warwick, England (not shown); and another a relief 
woodcut for Evelyn Philip Shirley of Ettington Park. Another label for the Ettington 
Manuscript Library in Shirley’s Victorian country house is also found in the volume. The 
black background and strong lines of the Shirley plate make for a striking image. The 
Latin motto on the top of the piece translates as “honor and virtue first.” The French 
text in the center of the plate translates as “St. George leads me” and “I am loyal.” The 
armorial shield sits comfortably off-center in the plate, in the lower right-hand corner. 
Shirley seems to have inscribed a sentence of provenance information underneath his 
plate: “Given to me by dear Mr. Bracebridge at Morville, Nov. 6, 1865, together with 20 
volumes of printed books.” 

Both plates are wood engravings, a printing technology that gained tremendous 
popularity after its refinement in the late nineteenth century. “The development of 
wood-engraving into what might at the moment be called the modern method ... is 
the most momentous event in the history of the book-plate,” wrote P. Neville Barnett 
in 1934. The method required that artists carve lines into a hardwood printing block, 
an intaglio printmaking method with a markedly different aesthetic than fine-lined 
engravings on metal. 



8.   UNKNOWN ARTIST, BOOKPLATE OF SUNDERLAND  
LIBRARY MADE FOR BERNARD QUARITCH 
Etched print and black printing ink on paper
London, 1882
 

UNKNOWN ARTIST, BOOKPLATE FOR  
WILLIAM HARRIS ARNOLD 
Lithographic print and black printing ink on paper
United States, 1921
 
Both in C. Julius Solinus (3rd century?), C. Iulii Solini Polyhistor ....  
Basileae: Apud Mich. Isengrinium, 1538. Bound with Nicolaus  
Gerbel (ca. 1485-1560), Nicolai Gerbelii Phorcensis, pro declaratione 
picturae sive descriptionis Graeciae Sophiani, libri septem. Basileae: 
Per Ioannem Oporinum, [1550]
A 543c 
 

This book features a bookplate noting that the volume was once a part of the 
Sunderland Library of Blenheim Palace in Oxfordshire, UK, ancestral home of the 
Dukes of Marlborough. The plate was not installed by a member of that famous family, 
however. Rather, the London bookseller Bernard Quaritch purchased the volume at 
a sale and had the plate installed, in hopes of increasing the resale value of the book 
due to its aristocratic provenance. The plate even includes the Marlborough arms. 
Aristocratic English families often divested themselves of rare books, antiques, art, 
and property when finances demanded it, and the Marlboroughs were no exception. 
Quaritch saw the advantage of highlighting this book’s ducal connection before 
marketing it to potential buyers. The Marlborough arms include three scallops on the 
shield, a ducal coronet for a crest, and two supporting “wiverns,” or mythical dragon-
like creatures. 

The plate of American book collector William Harris Arnold (1854-1923) also graces the 
interior front cover. The plate depicts Arnold reading a book, as his favorite authors 
(including Charles Dickens and Mark Twain) look over his shoulder. Can you identify the 
other authors? 



9.   T.J. DOWLING, BOOKPLATE FOR D. ALLEN KNIGHT
Etched and engraved print and black printing ink on paper
1902
Free Library of Philadelphia Rare Book Department

 

D. Allen Knight’s bookplate evokes the art form’s heraldic, noble heritage and plays 
on the last name of its owner—Knight. The Latin motto, “Ex libris noctis,” literally 
translates as “from the library of night.” A young servant in elegant medieval 
clothing pulls back a velvet curtain on a stately library for a knight fully clad in 
armor, bearing a shield which, in French, reads “each person has his taste.” This 
whimsical use of the surname to guide design of bookplate imagery is an example 
of the ancient heraldic tradition of punning.



10.   WILLIAM HENRY FOSTER (B. CA. 1868),  
BOOKPLATE FOR JAMES CHARLES GETTING
Etched and engraved print and black printing ink on paper
Plymouth, England, 1907
Free Library of Philadelphia Rare Book Department

 

The bookplate of James Charles Getting is a monument to fading aristocracy. Getting’s 
ancestors, the Talboy family, had lived in Doughton Manor, Tetbury, Gloucestershire, 
UK, between 1627 and 1818, before selling the property. The mansion (which still stands 
today) is a classic Elizabethan manor house, with an H-shaped floor plan, symmetrical 
features, and substantial outbuildings and grounds. As the 19th century gave way 
to the 20th, Getting became the standard-bearer of his family’s increasingly distant 
aristocratic past. The antiquary and bookplate enthusiast collected family portraits and 
other historic artifacts, which he safeguarded at his house, named Doughton Cottage 
in honor of the old mansion. Getting’s 1907 bookplate by William Foster depicts the 
Talboy arms with its bull’s head crest and scallops on the shield, Doughton Hall, and 
Doughton Cottage, all intertwined by roses. 

Nearly one hundred years separated the end of the Talboys’ residency at Doughton 
Manor and the making of Getting’s bookplate. Today, more than a century after Will 
Foster engraved the sentimental image, the bookplate commemorates James Getting’s 
fascination with his genteel heritage, and the house the Talboys once owned. 



11.   JOHN BYRNE LEICESTER WARREN,  
BARON DE TABLEY (1835–1895),  
A GUIDE TO THE STUDY OF BOOK-PLATES (EX-LIBRIS)
London: John Pearson, 1880
Mark Samuels Lasner Collection, University of Delaware Library

 

John Leicester Warren, the third Baron de Tabley, was a scholar and polymath who 
helped spark the bookplate-collecting craze with his seminal text A Guide to the 
Study of Book-Plates. Educated at Eton and Christ Church College, Oxford, where 
he studied classics, law, and modern history, de Tabley enjoyed a reputation as a 
poet and botanist but spent years of his life in seclusion, pursuing his intellectual 
interests. A Guide to the Study of Book-Plates offers a comprehensive introduction 
to the art form, featuring detailed chapters on the stylistic development of 
bookplates, mottoes employed on the plates, and even the variety of “phrases of 
book possession” (“from the library of,” “this book belongs to,” etc.). Fellow poet 
Edmund Gosse wrote of de Tabley: “His character was like an opal, where all the 
colours lie purdue, drowned in a milky mystery, and so arranged that to a couple of 
observers, simultaneously bending over it, the prevalent hue shall in one case seem 
a pale green, in the other a fiery crimson.” This copy of the book, once owned by 
William Bell Scott, includes Scott’s own bookplate as well as the plate he designed 
for the Baron de Tabley. The title page of the book is shown here. 



12.   SIDNEY LAWTON SMITH (1845–1929),  
BOOKPLATE FOR FRANK BREWER BEMIS 
Etched and photomechanical process print and black  
printing ink on paper
Boston, 1925
In Miguel de Cervantes Saavedra (1547-1616), The history of Don 
Quichote .... London: Printed for Ed: Blounte, [1620]
C2 .C419d.En 620 copy 1
 

 
 
Crafted by Sidney Lawton Smith (1845–1929), Frank Brewer Bemis’s 1925 bookplate 
epitomizes a style of plate popular in the late 19th and early 20th century, depicting 
interior scenes, especially of book collectors’ libraries. Smith made numerous such 
pieces, as did other artists around the same period. The imagery offers insight into 
the design and decoration of residential libraries of the period.



13.   SIDNEY LAWTON SMITH (1845–1929), DESIGN FOR 
BOOKPLATE OF AMY GERTRUDE SMITH 
Boston Athenaeum
Reproduction

 

 

 
Sidney Lawton Smith and other bookplate artists sometimes included small, amusing 
sketches outside the borders of the bookplate proper on original artistic designs, 
before the images were printed and cut for use as plates. These images are known as 
“remarques.” On this artwork for the plate of Smith’s daughter Amy Gertrude, Sidney 
Lawton Smith included a dog wearing a pair of glasses gazing at the bookplate. The 
piece also features a color stamp bearing Smith’s initials as well as Smith’s signature. 
The Latin motto on the piece reads: “It is right not to know everything.” 

The plate is from a scrapbook of 107 bookplates designed and/or engraved by  
Sidney Lawton Smith assembled by Amy Gertrude and donated to the Boston 
Athenaeum. To view all of designs and finished bookplates in the Smith scrapbook, 
visit http://cdm.bostonathenaeum.org/cdm/landingpage/collection/p16057coll22.



14.   TIMOTHY COLE (1852–1931), BOOKPLATE FOR  
HELEN CLAY FRICK DEPICTING HER FATHER,  
HENRY CLAY FRICK 
Wood-engraved and photomechanical process print  
(possibly zinc plate), 1929
The Frick Collection, New York City

 

 

 
Henry Clay Frick (1849–1919) was a leader of American industry during the Gilded Age, 
most notably as a business partner of Andrew Carnegie. He was also reviled by some 
as “the most hated man in America” for his forceful handling of the 1892 Homestead 
Steel Strike at the Carnegie Steel Company in Pittsburgh. Frick is also remembered for 
his astounding art collection, which is open to the public at his neoclassical mansion 
in New York City. His collection includes drawings by Rubens and Gainsborough, 
paintings by Constable and Turner, 18th-century French porcelain and furniture, 
Limoges enamels, Italian renaissance sculpture, and one of the world’s finest collection 
of small bronzes. 

This bookplate was commissioned by Frick’s daughter Helen for use in volumes 
comprising the Frick Art Reference Library, which she had established in 1920. Designed 
by Timothy Cole, one of America’s most celebrated wood engravers, the plate depicts 
Frick inside his mansion, in the company of some of his art pieces. Helen Frick (1888–
1984), who never married, was a feisty socialite and philanthropist who devoted herself 
to honoring her father’s memory. She consulted widely among scholars when designing 
this bookplate and remained devoted to the mission of the Frick Art Reference Library 
until her death. 



15.   UNKNOWN ARTISTS, BOOKPLATES FOR  
HARRIET TOMKINS, GEORGE HERBERT PALMER,  
AND WELLESLEY COLLEGE LIBRARY 
Letter press, engraved print, and black printing ink on paper
England, 19th century (Tomkins); United States, early 20th century 
(Palmer and Wellesley)
In Ann and Jane Taylor (1782–1866 and 1783–1824), Original poems, 
for infant minds. London: Printed and sold by Darton and Harvey, 1804
EL3 .G464o

 

This book of poems by Ann and Jane Taylor offers a veritable genealogy of ownership 
since its publication, from the Royal County of Berkshire to Wellesley College to 
Philadelphia. It also comes with a heartwarming story about the love of a husband 
for his wife. Early owners of the book included Charles Tomkins (1804), who likely 
gave it to his relation Harriet Tomkins in 1806. It was eventually acquired by George 
Herbert Palmer (1842–1933), a Harvard-trained classicist. Palmer was married to Alice 
Freeman Palmer (1855–1902), who served as president of Wellesley College from 1882 
to 1887, and Dean of Women at the University of Chicago from 1892 to 1895. After 
her death, George Palmer donated more than 3,000 volumes (mostly English poetry) 
to Wellesley in her memory. Dr. Rosenbach had helped Palmer build the memorial 
collection, and Palmer presented this book to him in thanks in 1927. 



16.   GEORGE HERBERT PALMER (1842–1933),  
LETTER TO DR. A.S.W. ROSENBACH 
Cambridge, Mass., 18 November 1927
EL3 .G464h

 

In this letter, George Herbert Palmer thanks Dr. Rosenbach for his assistance in 
building a collection of some 3,000 English poetry books that Palmer presented to 
Wellesley College as a memorial to his wife, Alice Freeman Palmer, who had headed 
the school from 1882 to 1887. The “precious little volumes” to which Palmer refers are 
two books by the English poets Ann and Jane Taylor, one of which is on display. 



17.   UNKNOWN ARTIST, BOOKPLATE FOR  
WALTER CHRYSLER 
Gilt-stamped leather
United States, 20th century
 

MEYNELL, BOOKPLATE FOR  
DR. E. NORMAN SABEL 
Lithographic print and blue printing ink on paper
Early 20th century

Both in Christopher Morley (1890–1957),  
Ex libris carissimis: manuscript notes, [1931]
AL2 .M864x 931 MS
 
 

Christopher Morley was a noted journalist, novelist, poet, theater producer, university 
lecturer, and friend of Dr. Rosenbach. A native of Bryn Mawr, Pennsylvania, he attended 
Haverford College and, later, New College, Oxford, on a Rhodes Scholarship. He wrote 
a large number of novels as well as works of nonfiction. He was elected to the A.S.W. 
Rosenbach Fellowship in Bibliography at the University of Pennsylvania and delivered 
five talks there in 1931, titled: “Bibliography as a Hobby,” “Three Kinds of Collectors,” 
“Escaped Into Print,” “Carrier Pigeons,” and “Wine That Was Spilt in Haste.” The 
talks were published by the University of Pennsylvania Press in 1932. These are the 
manuscript notes for those lectures. 

Two bookplates appear on the cover of one of the notebooks. Son of the founder of 
the Chrysler automobile company, Walter Chrysler (1909–1988) played a pivotal role 
in the art world and collected European paintings, rare books, and manuscripts. The 
bookplate of Dr. E. Norman Sabel illustrates the danger of reading too close to an open 
flame. 



18.   EDWIN DAVIS FRENCH (1851–1906),  
METAL PRINTING PLATE OF BOOKPLATE FOR  
WILLIAM AUGUSTUS BREWER 
Engraved steel
New York, New York, 1903
William Augustus Brewer Bookplate Collection, Special Collections 
University of Delaware Library, Newark, Delaware

Bookplate artist E.D. French crafted this steel-engraved bookplate printing plate for 
William Augustus Brewer (1863–1931). An alumnus of the University of California, 
Berkeley and mayor of Hillsborough, California, Brewer also served as rector of St. 
Matthew’s Military School (now St. Matthew’s Episcopal Day School) in Burlingame, 
California, which his father had founded. An avid bookplate collector, Brewer amassed 
approximately 12,870 bookplates. His wife, Augusta LaMotte Brewer, bequeathed the 
collection to the University of Delaware. A print made from this plate is also on display. 

A November 1906 edition of California Book-Plates hails Brewer’s collecting. “Of 
California collectors, Rev. William Augustus Brewer of Burlingame has been most 
successful in his gathering. His collection numbers about four thousand and contains 
an unusually good array of modern engraved plates.”



19.   EDWIN DAVIS FRENCH (1851–1906),  
BOOKPLATE FOR WILLIAM AUGUSTUS BREWER 
Engraved print on paper and black printing ink
New York, New York, 1903
William Augustus Brewer Bookplate Collection, Special 
Collections, University of Delaware Library, Newark, Delaware

This bookplate for William Augustus Brewer is a print made from a steel-engraved 
printing plate by E.D. French, which is also on display. It depicts the church at St. 
Matthew’s Military School, of which Brewer was rector. The church was destroyed in the 
1906 earthquake. The Latin motto translates as: “For God and country.” 

It was appropriate that the famous and accomplished bookplate designer and engraver 
E.D. French created Brewer’s plate, for Brewer was a major collector of French’s work. 
According to one source, Brewer’s “collection of E.D. French’s designs numbers about 
two hundred and twenty.” A 1908 Book-Plate Booklet article by Charles Dexter Allen 
speaks admiringly of French’s plates, and his character. “Never was there a man more 
devoid of self-seeking, than Mr. French, none less given to speaking of himself, his work, 
his plate.... Criticism of other engravers, young or older, I never heard him give. Kindly 
words about the purposes and results others showed, I have heard him speak often.”



20.   UNKNOWN PHOTOGRAPHER, PORTRAIT  
OF AUGUSTA LAMOTTE BREWER 
Photograph pasted on paper
California, circa 1915
William Augustus Brewer Bookplate Collection, Special Collections 
University of Delaware Library, Newark, Delaware
Reproduction

Augusta LaMotte Brewer was William Augustus Brewer’s second wife. A native of 
Wilmington, Delaware, Augusta married William in 1929. She shared her husband’s 
interest in reading and enthusiasm for bookplates. She was connected to the du Pont 
family: Augusta was the great-granddaughter of Daniel LaMotte, whose daughter 
Margaretta married Alfred Victor du Pont, and her brother was vice president of the 
company. 



21.   MARGARET ELY WEBB (1877–1965), PRINTING BLOCK OF 
BOOKPLATE FOR AUGUSTA LAMOTTE BREWER 
Relief copper plate on wood
United States, circa 1915
William Augustus Brewer Bookplate Collection, Special Collections
University of Delaware Library, Newark, Delaware

Famous bookplate designer and children’s book illustrator Margaret Ely Webb made this 
printing block for Augusta LaMotte Brewer. It is unique in that it is a metal relief block: 
the portions of the plate intended to hold ink for transfer to paper are raised, rather 
than incised into the plate. This means that the lines are thicker and less varied in width 
than engraved lines, lending the finished plate a more rustic, arts-and-crafts aesthetic. 
The method was rare compared to wood and metal engraving. The prints produced 
by such a plate are called “metalcuts.” They are nearly impossible to distinguish from 
woodcuts or wood engravings—except when the printing block survives, as in this case. 

Margaret Ely Webb was one of a number of female bookplate designers who faced 
challenges in establishing themselves in a male-dominated profession. Wilbur Macey 
Stone wrote in The Book-Plate Booklet in August, 1908: “Some years ago in a little essay 
on ‘Women Designers of Book-Plates’ I was constrained by the evidence in hand to 
be so ungallant as to state that, as a class, women compared unfavorably with men in 
that field of artistic endeavor. But there have lately come to my notice a few plates done 
by a Jersey girl [Margaret Webb] that weigh heavily to turn the scale of merit toward 
the feminine side.” Many female designers faced gender-based stereotypes about 
women’s artistic talent and professional ability when attempting to build reputations as 
accomplished bookplate designers. 



22.   MARGARET ELY WEBB (1877-1965), BOOKPLATE FOR 
AUGUSTA LAMOTTE BREWER 
Relief metalcut print on paper with back printing ink
United States, circa 1915
William Augustus Brewer Bookplate Collection, Special Collections 
University of Delaware Library, Newark, Delaware

This print was made from a metal relief printing block by Margaret Ely Webb, also 
on display in this exhibit. In the plate, Augusta LaMotte Brewer pages through a 
scrapbook full of bookplates. Other, loose bookplates adorn her table. She seems to 
be depicted in Renaissance-era clothing. A verse beneath the image reads: “Still am I 
busie bookplate’s assembling / For to have plentie it is a pleasant thing.” The image 
and verse underscore the Brewer’s deep interest in bookplate collecting.



23.   UNKNOWN ARTIST, BOOKPLATE FOR  
DR. STOUGHTON R. VOGEL 
Etched print and black and brown printing ink on paper
In Benjamin Heath Malkin, A father’s memoirs of his child  
(London: Longman, Hurst, Rees, and Orme, 1806)
EL3 .M251f

Malkin’s Memoirs is a somber read, in which the author recollects memories of a child 
he lost to illness. Dr. Stoughton R. Vogel’s interest in the book was professional in 
nature; as a physician, he amassed a sizeable library of medical texts. While this book 
only obliquely addresses 19th-century medicine, Vogel certainly drew insights from 
the text’s reports on symptoms and treatments. The book is significant from an art-
historical standpoint because it includes a print made by famous English printmaker 
William Blake (1757–1827), which memorializes the death of Malkin’s child. 



24.   ERNST LEITZ LICENSED PRODUCT,  
MICROSCOPE MODEL NO. 52292 
Metals (predominantly brass), glass, wood, plastic, 
and etched bookplate on paper
New York, ca. 1945
Delaware Academy of Medicine, Newark, Delaware

William Dixcy Shellenberger of Germantown used his bookplate to mark not only books, 
but also his valued objects. This microscope’s box displays the plate, which highlights 
Shellenberger’s career in the medical profession as well as his love for tennis. 

The microscope was a licensed product of the Ernst Leitz Company. Leitz was an 
engineer who, in 1865, went to work for Karl Kellner’s Optical Institute in Wetzlar, 
Germany. He became a partner in the business and took over the company in 1869, 
rechristening the firm the Optical Institute of Ernst Leitz. The company was a leading 
microscope manufacturer of the early 20th century. Ernst Leitz died in 1920; his son, 
Ernst Leitz II, took over the family business. In the 1930s and 40s, the younger Leitz and 
his daughter, Dr. Elsie Kuehn-Leitz, both of whom were Christians, helped hundreds of 
Jewish employees and their families flee Germany and escape the Holocaust. Arthur H. 
Thomas of Philadelphia established a scientific instruments company in 1900, which 
built a reputation for importing high-quality scientific apparatus and is still in business 
today. This microscope is inscribed “E. Leitz Wetzlar, No. 52292, Filiale, New-York,” 
suggesting that it was a licensed Wetzlar product manufactured by an American firm in 
New York during or shortly after the Second World War, when trade restrictions limited 
the number of German scientific products available in America. 



25.   ALBERT KRUSE, LITHOGRAPHIC STONE  
FOR THE BOOKPLATE OF THE DELAWARE  
ACADEMY OF MEDICINE 
Lithographic stone
Delaware, 1934
Delaware Academy of Medicine, Newark, Delaware

This lithographic stone was used to produce bookplates pasted into volumes owned 
by the Delaware Academy of Medicine. Formerly a subscription medical library 
headquartered in an historic building in Wilmington, today Delaware Academy of 
Medicine is a public health organization. The plate depicts the building as well as the 
caduceus, or the winged staff often associated with the medical profession. 

Lithography was discovered in 1798 and revolutionized printmaking in Europe and 
America. The process depends on the antipathy of water and oil. The lithographic 
artist uses a grease crayon to draw an image on a lithographic stone. The stone is then 
washed with water, which sticks to the non-drawn parts of the stone but is repelled by 
the greasy drawing. Then, oily printer’s ink is applied to the stone via a roller. The ink 
sticks only to the greasy drawing and is repelled by the water remaining on the rest of 
the stone. Instead of drawing directly onto the stone, artists could also sketch the image 
on paper and then transfer it to the lithographic stone before printing. This meant that, 
unlike relief and intaglio printing methods, lithographic artists did not have to work in 
reverse of the final appearance of the print, a major asset of the medium. A bookplate 
made from this stone is also on exhibit. 



26.   ALBERT KRUSE (1897–1974), BOOKPLATE FOR THE 
DELAWARE ACADEMY OF MEDICINE 
Lithographic print and black printing ink on paper
Wilmington, Delaware, 1934
 

ROBERT SCOTT, DESIGNER, BOOKPLATE FOR THE 
COLLEGE OF PHYSICIANS OF PHILADELPHIA 
Etched print and black printing ink on paper
Philadelphia, designed 1787

UNKNOWN ARTIST, BOOKPLATE FOR  
ALFRED C. WOOD, M.D. 
Process print and black printing ink on paper
Philadelphia, 20th century

All in Henry H. Smith, M.D., A system of operative surgery 
Philadelphia: Lippincott, Grambo and Co., 1852
Delaware Academy of Medicine, Newark, Delaware
 
 

This bookplate for the Delaware Academy of Medicine was printed from a lithographic 
stone also on exhibit here. Note the grainy, textured appearance of the image, as well 
as the lack of sharp lines, both of which are characteristics of lithography. The Delaware 
Academy of Medicine is a non-profit organization that was established in 1930. From 
its founding until 2006, the Academy was based in an early 19th-century bank building 
at 1925 Lovering Avenue in Wilmington. The Academy operated a library for Delaware’s 
medical professionals and collected artifacts and artworks associated with the history of 
medicine in Delaware. The Academy was reborn as a public health organization in 2013. 
It also curates a collection of over 11,000 books and artifacts. 

The bookplate was made by Albert Kruse. According to Delaware bookplate artist and 
historian Henry I. Law, Albert Kruse was a Wilmington architect and artist who, in 
addition to the Academy bookplate, created depictions of many historic buildings. Law 
hails the “soft pleasing lithographs” Kruse produced, including this piece. Albert’s sister 
Gertrude was also a bookplate collector. 



27.   EDWIN DAVIS FRENCH (1851–1906) 
BOOKPLATE FOR NATALA WASHBURNE BISHOP 
Engraved and etched print and black printing ink on paper
New York, 1902
Free Library of Philadelphia Rare Book Department

Natala Washburne Bishop’s bookplate includes a portrait, but not a likeness of herself. 
The open volume in the center of the image represents the title page and frontispiece 
of a book written by Bishop’s father, American diplomat E.B. Washburne: Recollections 
of a Minister to France, 1869–1877. The plate memorializes Bishop’s admiration and 
love for her father while commemorating her elite status as the daughter of a respected 
statesman. The French words on the ribbon interwoven between flowers and books 
in the background of the image (“coeur, content, grand talent”) translate as “heart, 
happiness, and great talent.” 

The plate was designed by Edwin Davis French, one of the most prominent bookplate 
artists of the Gilded Age. According to a 1947 article, “Many of the bookplates which 
French executed were commissioned by members of the Grolier Club,” a prominent 
book collector’s society in New York City. “A plate by French gives even a commonplace 
volume a definite cachet of bibliographic gentility.” The article hails French as a “great 
master” of the “minor art” of bookplate making. 



28.   EDWIN DAVIS FRENCH (1851–1906) 
BOOKPLATE FOR JOHN PAGE WOODBURY 
Engraved and etched print and black printing ink on paper
New York, 1894
Free Library of Philadelphia Rare Book Department

Of old New England stock, John Page Woodbury (1827–1910) was born in New 
Hampshire and pursued various careers before founding a real estate and insurance 
firm in Lynn, Massachusetts, which became one of the largest and most prosperous 
in the state. He retired in 1867 and devoted much of his remaining life to book (and 
bookplate) collecting. A published genealogy from 1911 notes: “He had one of the 
choices private libraries in Boston...and was recognized as an authority upon all 
matters pertaining to rare books.” His 1894 bookplate shows Woodbury in his ornate 
Victorian library, sitting with his wife, Sarah Elizabeth Silsbee (1828–1904). The image 
also includes a scene of Boston Harbor, a portrait of Cruickshank, as well as the 
authors and titles of some of Woodbury’s favorite books.



29.   JAMES MACDONALD (1850–1920) 
BOOKPLATE FOR JOHN PIERPONT MORGAN 
Gilt-stamped leather
New York, late 19th century
Free Library of Philadelphia Rare Book Department

John Pierpont (J.P.) Morgan (1837–1913) was the leading financier and investor 
of America’s Gilded Age. He was also a noted book collector. Born in Hartford, 
Connecticut, Morgan was responsible for the creation of some of the nation’s most 
famous (and notorious) corporations, including General Electric and the United States 
Steel Corporation. He built a palatial, Renaissance-style private library in New York City, 
which his son, J.P. Morgan, Jr., opened to the public as a memorial to his father. The 
elder Morgan’s private librarian and friend of Dr. Rosenbach, Belle da Costa Greene, 
was kept on as the institution’s first director. The collections of the Morgan Library 
& Museum feature medieval manuscripts, early printed books, old master artworks, 
ancient examples of writing on tablets and seals, and other artifacts. 

Morgan was a client of New York City bookbinder James Macdonald, who kept the 
financier’s leather bookplates on hand for easy insertion into his latest acquisitions.



30.   UNKNOWN ARTIST, BOOKPLATE FOR  
ROBERT HEYSHAM SAYRE 
Engraved print and black printing ink on paper
United States, 1900
Free Library of Philadelphia Rare Book Department

Whereas bookplates of European nobility often highlighted the collectors’ ancestry 
through coats of arms, wealthy Gilded-Age Americans sometimes used bookplates 
to proclaim the source of their wealth. Robert Heysham Sayre (1824–1907) of South 
Bethlehem, Pennsylvania, used his 1900 bookplate to tout his connection to the 
Lehigh Valley Railroad, of which he served as vice president and chief engineer. 
He also served as manager of the company that became the Bethlehem Steel 
Corporation. His bookplate highlights both of these industries. The maxim at the 
bottom of the plate reflects the work ethic of a Victorian-era businessman: “Who 
Maintains Obtains.” 



31.   EDWIN DAVIS FRENCH (1851–1906), ENGRAVER,  
AND SAMUEL HOLLYER (1826–1919), PORTRAIT 
ENGRAVER, BOOKPLATE FOR JAMES B. DILL 
Engraved and photomechanical process print and black  
printing ink on paper
New York, 1902
Free Library of Philadelphia Rare Book Department

Book collectors conceived of themselves as participants in learned society. Sometimes, 
collectors who were also authors used their bookplates to commemorate their own 
literary contributions. James B. Dill (1854–1910), of South Orange, New Jersey, was 
one of the most prominent corporate attorneys of his day and author of New Jersey’s 
General Corporation Act of 1896, on which he published numerous commentaries in 
later years. The important state legislation helped form some of the largest trusts in the 
Gilded-Age United States. Dill took full advantage of his authorship of the legislation by 
setting up a private legal practice catering to business interests. He helped J.P. Morgan 
acquire Andrew Carnegie’s steel operations, establishing the largest trust in the country 
at the time. Dill’s bookplate suggests he was a man of no small professional ego. Made 
in 1902, it features a large portrait of Dill and the title page of his famous publication, 
placed in front of works by great legal thinkers of the past including Sir Edward Coke, 
James Kent, and William Blackstone. 



32.   UNKNOWN ARTIST, BOOKPLATE FOR  
EVA ROBERTS STOTESBURY 
Etched print (possibly photomechanically reproduced)  
and black and brown printing inks on paper
United States, 1920s or 1930s
Free Library of Philadelphia Rare Book Department 

The story of the Stotesburys of Whitemarsh Hall echoes the rise and fall of America’s 
Gilded Age. Middle-aged widow Eva Roberts Cromwell met widower Edward Townsend 
Stotesbury on a steamship in 1910, and they were married two years later. Stotesbury, 
of Philadelphia, was a wealthy partner of the Drexel banking house; his net worth 
was estimated at $100 million in 1927. The ambitious couple set out on a series of 
extravagant building projects, resulting in three palatial estates, including one named 
Whitemarsh Hall, in Montgomery County, Pennsylvania. Larger than the White House, 
it was called “America’s answer to Versailles.” The couple fell under intense criticism 
for their spending habits after the stock market crash of 1929. Following her husband’s 
death in 1938, Eva realized that much of his fortune had been depleted building and 
maintaining mansions. She closed Whitemarsh and offered it up for sale but found no 
buyers. A chemical company purchased the home in 1943/1944. Eva died in a rented 
house two years later. After years of abandonment, Whitemarsh was demolished in 
1980. 

Eva had a plate designed that seems to depict the interior of Whitemarsh. Such images, 
and a few ruins on the home’s former site, are all that remain of the mansion today. 



33.   UNKNOWN ARTIST, BOOKPLATE FOR THE 
BIBLIOTHEK GRUNDIG (GRUNDIG LIBRARY) 
Etched print and black printing ink on paper
Europe, 17th or 18th century
Free Library of Philadelphia Rare Book Department
 

This sweetest of bookplates includes a quote from one of the Georgics of the ancient 
Roman poet Virgil, written around 29 BCE. The Latin inscription, Tantus amor 
florum, comes from Book 4, Verse 205, in which Virgil discusses the advantages and 
disadvantages of the farmer’s pursuit of wealth. Whereas the desire for riches motivates 
hard work, greed proves unhealthy. Virgil compares self-destructive human pursuit of 
wealth to the work of bees, whose devotion to making honey often costs them their lives: 

Often indeed, while wandering amid the jagged stones, their wings
They damage, the spirit gives way underneath their load:

So much is their love of flowers, and so much glory in the generation of honey.

The bookplate’s pictorial imagery applies Virgil’s lesson to the world of literature, 
learning, and book collecting. Bees swarm to harvest the sweet nectar of literature from 
the open book, which they transform into the honey of knowledge. Yet the bookplate’s 
message is also one of foreboding. While knowledge, like honey, is sweet and valuable, 
what comes of those whose passion for learning (or book collecting!) becomes an 
obsession? 



34.   UNKNOWN ARTIST, BOOKPLATE FOR  
RICHARD BERENS 
Engraved print and black printing ink on paper
London or Oxford, England, after 1804
Free Library of Philadelphia Rare Book Department
 

Richard Berens (1781–1849) was a fellow and bursar (i.e. treasurer) of All Souls College, 
one of the constituent colleges of the University of Oxford. The college is one of the 
most elite institutions associated with Oxford University.

Berens enjoyed a reputation as a “jovial” man; one contemporary recalled “the merry 
face and twinkling eyes of the dear old Bursar.” His bookplate, featuring two bears, is 
a reference to the etymological origins of his surname, from the German word for the 
animal. The bookplate was later inscribed by a William Francklin. While his identity 
remains uncertain, a William Francklin matriculated as an undergraduate at Exeter 
College, Oxford, in 1831, and earned a Master of Arts at New Inn Hall, Oxford, in 1850. 



35.   UNKNOWN ARTIST, BOOKPLATE FOR  
ETHAN ALLEN HITCHCOCK 
Engraved and etched print and black printing ink on paper
United States, 19th century
Free Library of Philadelphia Rare Book Department

 

Grandson of Ethan Allen, the American Revolutionary War hero from Vermont, Ethan 
Allen Hitchcock (1798–1870) graduated from the U.S. Military Academy in 1817. He 
served in the Seminole War in Florida and the Mexican-American War of 1846. He was 
promoted to the rank of major general during the Civil War. Following the conflict, 
he resided in Charleston, S.C. and then Sparta, Ga. In addition to his reputation as 
a respected military commander, Hitchcock was a notable scholar with a particular 
interest in the history of alchemy—the pseudo-science of turning non-precious metals 
into gold. His library contained 250 books on the topic. Hitchcock’s bookplate features 
a winged dragon surrounding a pile of gold and a young girl pointing to a necklace. 
A Latin motto reads, “Not only for children.” The mysterious plate seems to make 
reference to Hitchcock’s area of scholarship. 



36.   UNKNOWN ARTIST, BOOKPLATE FOR  
FRANCIS JAMES 
Engraved print and black printing ink on paper
England, 18th or early 19th century
Free Library of Philadelphia Rare Book Department

 

The Helston to which this bookplate refers is possibly Helston, Cornwall, in the far 
southeast corner of Britain, very near the sea. Francis James is listed as having been a 
councillor and mayor there between 1836 and 1849. The seafaring vessel at the top of the 
plate flies the Union Jack. The Latin motto translates as “for the country.” 

According to D.R. Fisher’s The History of Parliament (2009), in the 19th century Helston 
was a prosperous fishing, tin mining, and market town in Cornwall “consist[ing] chiefly of 
four ‘wide and well-paved’ streets.” Interestingly, a Francis James of Helston appeared as 
a subscriber to an 1810 publication titled The Sea Shore, With Other Poems, by Fortescue 
Hitchins. 



37.   ROBERT MIMPRISS, BOOKPLATE FOR 
JOHN WILSON 
Etched and engraved print and black printing ink on paper
Cheltenham, England, ca. 1840s
Free Library of Philadelphia Rare Book Department

 

Phrenology, or the measurement of the human skull to offer insight into brain function, 
is today discredited as a pseudoscience. During the first half of the 19th century, 
however, phrenology was respected as a cutting-edge discipline. It rested on the 
assumption that individual mental faculties were controlled by many small organs that 
comprised the brain. Thus, understanding skull shape could explain human thought 
and behavior. By the 1840s, scientists began to question the discipline’s legitimacy.

Born in Scotland in 1788, John Wilson was educated in ancient languages and theology 
at the University of Glasgow and practiced a “scriptural phrenology” that sought to link 
brain science to the Bible. Wilson lectured widely, spending time in England as well as 
Ireland, where he published his Phrenology Consistent with Reason and Revelation in 
1836. His interests in religion and skulls converged in Dublin in 1838, when the Dean 
of St. Patrick’s Cathedral allowed Wilson and other gentlemen to examine the skulls 
of famous satirist Jonathan Swift and his love interest, Esther Johnson, both of whose 
coffins had been exhumed during church renovations. The gentlemen concluded 
that Swift’s “combativeness” organ was “very large,” but his “hope” organ “very 
small.” Wilson’s bookplate featuring skulls labeled with what were thought to be the 
approximate locations of various mental faculties.



38.   KLEMENS KISSEL (1849–1911), BOOKPLATE FOR 
HEINRICH EDUARD STIEBEL 
Engraved print and black printing ink on paper
Mainz, Germany, 1894
Free Library of Philadelphia Rare Book Department
 

The bookplate of Heinrich Eduard Stiebel, of Frankfurt am Main in Germany, was 
designed by acclaimed German engraver Klemens Kissel in 1894. Based in Mainz, 
Kissel was the eldest son of a prominent engraver. When he was 27, Kissel was 
commissioned to make an astronomical clock at a German bishop’s palace functional 
again, a task which he completed successfully and which earned him notoriety. He 
also became well-known for his elaborate bookplate designs. His plate for Stiebel 
features a Renaissance design, depicting a library surrounded by ornate classical 
columns. His bookplate fame spread to the English-speaking world. A London 
publisher printed a book of “Twenty Five Ex-Libris Designed and Drawn by Clemens 
Kissel” in 1894. Kissel offered readers the following assessment of his oeuvrage: 
“In these designs the symbolic rather than heraldic is the principal characteristic, 
so much so that it is possible at the first glance to determine the profession or the 
pursuits of the owner. Yet it must not be supposed, that the heraldic in these designs 
is ignored; on the contrary it plays a very important part in the whole.”



39.   BESSIE PEASE GUTMANN (1876–1960) 
BOOKPLATE FOR REV. CARL. E. PETERSEN 
Engraved print, black printing ink, and color relief stamp on paper
Philadelphia, 1895
Free Library of Philadelphia Rare Book Department

 

The Bibliotheca Diabolica: Being a Choice Selection of the Most Valuable Books Relating 
to the Devil was written by Henry Kernot and published in New York in 1874. As its 
title suggests, the short book is an index of historical and contemporary publications 
on Satan. It features numerous pictorial depictions of the devil through history, 
as well as satanic proverbs and maxims. The volume is divided into two parts: 
one indexing “Serious and Meditative” works, the other, “Witty and Humorous” 
publications. The Reverend Carl E. Petersen must have embraced the book’s “witty 
and humorous” overtone by featuring witches, devils, and serpents on a minister’s 
bookplate. Perhaps much of Petersen’s library was “diabolical” in nature, as the 
title of the Bibliotheca Diabolica suggests. The plate was designed by well-known 
Philadelphia artist and illustrator Bessie Collins Pease Gutmann in 1895. 



40.   UNKNOWN ARTIST, BOOKPLATE FOR MORIZ GROLIG 
Photomechanical process print and black printing ink on paper
Vienna, Austria, early 20th century
Free Library of Philadelphia Rare Book Department

 

The bookplate of Dr. Moriz Grolig (1873–1949), of Vienna, Austria, celebrates 
his professions of historian and librarian. The son of an Austrian high school (or 
Gymnasium) professor, Grolig studied history at the Universities of Vienna and 
Prague and from 1900 to 1932 worked at the Library of the Patent Office in Vienna. He 
made particular areas of expertise in bibliography and book history, publishing widely 
in both areas, including a tract in German on Edgar Allan Poe in 1904. 



41.   UNKNOWN ARTIST, BOOKPLATE FOR  
ALFRED RIGLING 
Etched print and brown printing ink on paper
Philadelphia, late 19th or early 20th century
Free Library of Philadelphia Rare Book Department

 

Alfred Rigling was librarian of the Franklin Institute in Philadelphia for over thirty years, 
beginning his tenure in 1887. His plate celebrates his identity as a “bookworm.” Rigling, 
in worm form, sits on a chair in his library and “devours” book after book. 

His passion for books and reading was matched by his devotion and skill as a librarian. 
In 1914, the Franklin Institute board of managers praised Rigling’s service: “The board 
of managers takes this occasion to express its unqualified approbation of the zealous 
and efficient service rendered to the Institute by its librarian ... [as] a note of high 
appreciation of the faithful devotion to duty exemplified by Alfred Rigling in his work 
as librarian of the Institute throughout all this course of years.” The approbation was 
published in The Library Journal. In 1911, Rigling compiled his history of the Franklin 
Institute, titled The Franklin Institute of the State of Pennsylvania: Historical Note, Some 
Instances of Its Work, Its Present Activities. 



42.   UNKNOWN ARTIST, BOOKPLATE FOR  
FRANK AYDELOTTE 
Etched print and black printing ink on paper
United States, ca. 1940s
Free Library of Philadelphia Rare Book Department

 

Frank Aydelotte (1880–1956) was president of Swarthmore College from 1921 to 
1940 and director of the Institute for Advanced Study in Princeton, New Jersey, from 
1939 to 1947. The bookplate of Aydelotte—a Rhodes Scholar, English professor, 
author, and university administrator—proclaims his pride in the various prestigious 
educational and cultural institutions with which he was associated. The background 
of the bookplate is Swarthmore ivy and oak leaves. The central image is the Clothier 
Bell Tower at Swarthmore. The seals represent Harvard University (“VERITAS”), 
Oxford (University “Dominus illuminatio mea”), Phi Beta Kappa (“THE UNITED 
CHAPTERS”), Indiana University (“LUX ET VERITAS”), and the Institute for Advanced 
Study. The plate even includes the Swarthmore “Wild Kangaroo.” 



43.   UNKNOWN ARTIST, BOOKPLATE FOR  
SIR PHILIP SASSOON 
Etched and engraved print and black printing ink on paper
England, early 20th century
In Oscar Wilde (1954–1900), Salomé: drame en une acte  
Paris: Librairie de l’art indépendante; Londres: Elkin Mathews  
et John Lane, 1893
EL3 .W672s 893
 

 

 
The bookplate of the Arab-Jewish English aristocrat Sir Philip Sassoon highlights the 
source of his family’s wealth: merchant trade. Originally based in Baghdad, Sir Philip’s 
grandfather relocated to London, where the family played an important role in the social 
and cultural life of the nation. Oscar Wilde, whose play Salomé premiered in French in 
1891, was close friends with Philip Sassoon’s mother, Aline de Rothschild, to whom the 
controversial author presented this volume. Note also the presence of the bookplate of 
the Rosenbach Foundation, an earlier name of the current Rosenbach. Noted English 
artist Aubrey Beardsley designed photoengraved prints for a 1906 English edition 
of Salomé. Two enlarged reproductions of those prints (both from the Rosenbach 
collection) are displayed on the walls above. 

Sassoon’s bookplate was produced using multiple printing processes. Parts of the plate 
were etched, meaning that lines were incised into the metal printing plate via a chemical 
process. Other portions were engraved, meaning that lines were carved into the metal 
by strength of hand alone. 



44.   UNKNOWN ARTIST, BOOK LABEL FOR  
AGATHA LLOYD 
Engraved print and black printing ink on paper
England, late 18th century
In Charles Lamb (1775–1834), A tale of Rosamund Gray and 
old blind Margaret. London: Printed for Lee and Hurst, 
1798
EL3 .L218t
 

 
Agatha and Robert Lloyd were children of Charles Lloyd, Sr. (1748–1828) of Birmingham, 
England, a wealthy Quaker banker and philanthropist. Their brother, Charles Lloyd, Jr. 
(1775–1839), was a poet and collaborated with the well-known Charles Lamb on literary 
projects. According to a 19th-century biographer of the Lloyds and Lamb, “The Lloyds ... 
though they were not of remarkable intellectual achievement, possessed very fully that 
gift of interest for which so many Quakers have been conspicuous.” This first edition 
of Lamb’s Tale of Rosamund Gray was given by Robert to Agatha Lloyd in 1798, the year 
of publication. The family’s social circle was as impressive as Agatha’s book label was 
unassuming: their circle of acquaintances included Samuel Coleridge in addition to 
Lamb, and the network of associates corresponded regularly. 



45.   UNKNOWN ARTISTS, BOOKPLATES FOR  
WILLIAM VAN R. WHITALL AND JOHN L. CLAWSON 
Gilt-stamped leather
United States, late 19th or early 20th century 
 

HENRY STACY MARKS, R.A. (1829–1898),  
BOOKPLATE FOR FREDERICK LOCKER-LAMPSON 
Wood-engraved print and brown printing ink on paper
England, after 1885

Both in Charles Lloyd (1775–1839) and Charles Lamb (1775–1834), 
Blank verse. London: Printed by T. Bensley for John and Arthur Arch, 1798
EL3 .L793b copy 1

 

The connections between the Lloyd and Lamb families extended beyond Agatha Lloyd’s 
interest in Charles Lamb’s writings, as indicated by her bookplate in A Tale of Rosamund 
Gray. Agatha’s brother Charles Lloyd and Lamb co-authored a book of verse, which 
was published in 1798 and eventually acquired by noted English collector Frederick 
Locker Lampson (1821–1895). Locker-Lampson’s distinctive armorial bookplate appears 
on the volume’s decadent, early 20th-century binding by the important binder Francis 
Bedford. Though plagued with poor health for his entire life, Locker-Lampson was a 
noted character in 19th-century English literary circles and counted Matthew Arnold, 
the Brownings, Charles Dickens, John Ruskin, George Eliot, Alfred Lord Tennyson, and 
Anthony Trollope among his acquaintances. He was also a poet in his own right. 

Two leather bookplates also appear in the book, one belonging to John L. Clawson, a 
Philadelphia business executive, and the other to William Van R. Whitall, a respected 
scholar and bibliophile.



46.   UNKNOWN ARTIST, BOOK LABEL FOR NIBLEY 
Letterpress and black printing ink on paper
England, 18th or early 19th century 
 

UNKNOWN ARTIST, BOOKPLATE FOR  
REGINALD CHOLMONDELEY 
Engraved print and black printing ink on paper
England, 19th century

UNKNOWN ARTIST, ARMORIAL BOOKPLATE  
Engraved print and black printing ink on paper 
England, 19th century 
 
All in Laurence Sterne (1713–1768), The life and opinions of  
Tristram Shandy, gentleman ... London: R. and J. Dodsley, 1760 
EL2 .S839li copy 2 v. 1

This book, part of a nine-volume edition of Laurence Stern’s classic Tristram Shandy 
published in London between 1760 and 1767, features two ornate bookplates and 
two book labels. One 18th- or early 19th-century label features the surname “Nibley;” 
the other is the Rosenbach label. An ornate armorial plate is pasted inside the cover, 
whereas the free endpaper features a plate for Reginald Cholmondeley of Condover 
Hall, a grand Elizabethan manor in Shropshire, England. 

The wealthy Reginald Cholmondeley (1826–1896), owner of Condover for much of the 
19th century, was a mover and shaker in the literary scene, playing host to Mark Twain 
at his country home when he visited England in 1873 and 1879. Moreover, Reginald was 
the uncle of famous author Mary Cholmondeley (1859–1925), who lived at Condover 
for several months in 1896. Cholmondeley’s novels include The Danvers Jewels (1886), 
Prisoners (1906), Under One Roof (1917), and The Romance of His Life (1921). 



47.   BOOK LABEL FOR WILLIAM MORRIS 
Letterpress and black printing ink on paper
Hamersmith, England: Kelmscott Press, 1896 
 

JACK BUTLER YEATS (1871–1957), BOOKPLATE  
FOR JOHN QUINN  
Wood engraving and black printing ink on paper 
Ireland, late 19th or early 20th century

Both in William Michael Rossetti, Fine art, chiefly contemporary 
London: Macmillan, 1867
EL3 .R8294f

The bookplates in this copy of Rossetti’s Fine Art, Chiefly Contemporary speak volumes 
about literary and artistic culture in late 19th-century Britain. Brother of the famed 
artist-poet Dante Gabriel Rossetti and author Christina Rossetti, William Michael 
(1829–1919) was one of the founding members of the Pre-Raphaelite Brotherhood that 
sought to remake British art and craft in styles dominant prior to the time of Raphael 
(1483–1520). He was a widely published author on art-historical topics. It is unsurprising 
that Rossetti’s book found its way into the collection of designer, author, and progenitor 
of the Arts and Crafts Movement William Morris (1834–1896), who was associated with 
and learned much from the Pre-Raphaelites. Morris did not use a bookplate during his 
lifetime; his executors had a book label printed after his death at his famed Kelmscott 
Press, to be put into his books before they were sold. 

The bookplate of John Quinn (1870–1924), a New York-based Irish-American lawyer 
and collector, reflects its owner’s aesthetic taste and extensive artistic network. Quinn 
cultivated interests in post-impressionism and literary modernism. He was a friend of 
Irish poet William Butler Yeats (1865–1939), whose brother, Jack Butler Yeats, designed 
his romantic, pastoral Irish bookplate. 



48.   WALTER CRANE (1845–1915), BOOKPLATE  
FOR CLEMENT KING SHORTER 
Etched print and black printing ink on paper
London, early 20th century
In Joseph Conrad, The Polish question: a note on the joint protectorate 
of the Western powers and Russia. London: Privately printed by 
Clement Shorter, March, 1919
EL4 .C754po 919

 

 

Clement King Shorter (1857–1926) was a British journalist, book collector, and literary 
critic who wielded his extensive author-patron network to engage with public issues. 
He worked for the Penny Illustrated Paper and The Star, and as editor of the Illustrated 
London News. He also founded the publications Sketch and Sphere. In 1919, he 
published a political tract by famous Anglo-Polish author Joseph Conrad (1857–1924). 
Only twenty-five were printed; this was Shorter’s personal copy, which he stored in a 
leather enclosure and marked with his Walter Crane-designed bookplate. In addition 
to bookplate-making, Crane was the most influential English children’s book illustrator 
of his day. 



49.   DORA SIGERSON SHORTER (1866–1918),  
BACK AND FRONT VIEW OF CLEMENT K. 
SHORTER HASTENING HOME TO HIS WIFE 
AFTER BENEFITING BY HER TIP ON THE  
STOCK EXCHANGE 
Ink on paper
United Kingdom, early 20th century
Mark Samuels Lasner Collection,  
University of Delaware Library
 

 
Dora Sigerson Shorter was an Irish poet and visual artist who published many 
collections of poetry, including The Fairy Changeling and Other Poems and The Story 
and Song of Black Roderick. She married Clement Shorter in 1895 and the two lived 
together in London until her death. She, like her husband, was a major player in 
English literary and artistic circles of the day. This “back and front view of Clement 
Shorter” shows her husband’s pockets full of books and pamphlets—likely a frequent 
state for Shorter, given his profession as an author, literary critic, and bibliophile. 
Beneath the drawings is a small sketch of an open book captioned: “My life is like an 
open book, and other tales by CKS.” 



50.   JOSEPH WINFRED SPENCELEY (1865–1908),  
BOOKPLATE OF GEORGE BARR MCCUTCHEON 
Engraved and etched print and black printing ink on paper
Boston, 1914 
 

EDWIN DAVIS FRENCH (1851–1906),  
BOOKPLATE OF WILLIAM KEENEY BIXBY  
Engraved print and black printing ink on paper
New York, 1906

Both in Nathaniel Hawthorne (1804–1864), The scarlet letter:  
a romance ... Boston: Ticknor, Reed, and Fields, 1850
AL1 .H399s

The bookplate of famous Indiana novelist and playwright George Barr McCutcheon 
(1866–1928), by Joseph Winfred Spenceley, features an open book, quill pen, and 
thought-provoking motto: “Books Once Were Men.” McCutcheon’s well-known works 
include Brewster’s Millions (1902) and The Day of the Dog (1904). Spenceley was a well-
known bookplate designer who died at the young age of 42 in 1908. An obituary by 
Georgia M. Preston in The Book-Plate Booklet (November, 1908) read: “We may find 
some consolation in the thought that in the few years he lived he had worked hard...that 
his work might be of the best.” 

McCutcheon’s bookplate faces the eccentric plate of St. Louis businessman and 
prominent book collector William Keeney Bixby (1857–1931), designed by Edwin 
Davis French in 1906. Bixby viewed the octopus as an appropriate symbol of his own 
collecting habits, as it uses all eight of its tentacles to grab onto books. Bixby made 
a fortune as president of American Car and Foundry, a company that manufactured 
rail cars. He devoted much of his fortune to collecting art and rare books, and giving 
philanthropically to organizations such as Washington University and the St. Louis Art 
Museum. 



51.   UNKNOWN ARTIST, BOOKPLATE FOR  
JEROME KERN 
Gilt-stamped leather
United States, early 20th century
In Henry Fielding, The history of Tom Jones, a foundling ... 
Second edition. London: Printed for A. Millar, 1749
EL2 .F459t 749b v. 1

 

The small, green, gilt-stamped leather bookplate in Tom Jones belonged to a larger-
than-life figure in American musical and entertainment history. A native of New York 
City, Broadway and Hollywood composer Jerome Kern (1885–1945) wrote some of 
the best-loved popular songs of the 20th century, which figured prominently in such 
productions as Show Boat (1927) and Sweet Adeline (1929). Some famous Kern songs 
include “All the Things You Are” and “You Are Love.” Kern won two Academy Awards 
for Best Original Song: one in 1936 for “The Way You Look Tonight” (with lyrics by 
Dorothy Fields), and one in 1941 for “The Last Time I Saw Paris” (with lyrics by Oscar 
Hammerstein II). He used the same leather bookplate in a number of different colors, 
to complement the bindings and endpapers of the books to which it was attached. 
The plate captures both his profession and the artistic style of his time. 



52.   HENRY AUSTIN DOBSON (1840–1921) 
BOOKPLATE SCRAPBOOK 
United Kingdom, ca. 1900
Mark Samuels Lasner Collection 
University of Delaware Library

 

Henry Austin Dobson was a businessman by day and poet and 
essayist by night. Originally harboring intentions to become a 
civil engineer like his father, Dobson worked for the Board of 
Trade (a British government agency), from which he retired in 
1901. He earned far greater attention for his literary accomplishments than his formal 
professional achievements, publishing his Vignettes in Rhyme in 1873. Of French descent 
himself, Dobson played a key role in reviving earlier French metrical forms in English 
poetry. In May 1876, he published The Prodigals, the first ballade of the medieval French 
form in English. His literary efforts earned him an honored place in the late 19th-century 
British literary scene. 

Dobson was also a bookplate collector. This vellum-bound blank book (possibly a trial 
binding for one of his publications) contains a collection of 56 plates the poet collected. 
The book includes examples of Dobson’s own bookplates, by Alfred Parsons (in two 
sizes) and Edwin Austin Abbey; two bookplates for Frederick Locker-Lampson, including 
one by Kate Greenaway; as well as the plates of American essayist and critic Laurence 
Hutton, English art historian Joseph Gleeson White, Paul Lemperly, and bookplate 
scholar the Hon. Leicester Warren, Lord de Tabley, whose plate was designed by William 
Bell Scott. 



53.   JOHN ASHWORTH, A SOUVENIR OF AUBREY 
BEARDSLEY: A FRAGMENT OF “THE SAVOY”  
TURNED INTO A BOOK-PLATE 
London: Ashworth Brothers, 1898
Mark Samuels Lasner Collection, University of Delaware Library

 

 

 
This advertisement for Aubrey Beardsley-designed bookplates appeared in The Journal 
of the Ex Libris Society in London in 1899. “Owing to the many demands made upon 
me by Collectors of Ex-Libris and others for specimens,” John Ashworth of Ashworth 
Brothers old book and print sellers offered for sale a limited series of bookplates 
made using the same printing block used for an illustration which Beardsley had 
prepared some years prior for The Savoy magazine, modified to include the words 
“Ex Libris” and allowing for a second impression featuring the customers’ names. The 
plates were printed on Japanese vellum. Ashworth ended his advertisement with the 
following assurance: “Being the legal possessor of the copyright of this design as a 
bookplate, I can and will guarantee that no more copies than above mentioned have 
ever been printed from the block or will be offered for sale. Each print is numbered 
and initialed by me. The block has been mutilated as per illustration.” 



54.   AUBREY BEARDSLEY (1872–1898), DESIGN  
FOR THE PROSPECTUS OF THE SAVOY 
Pencil and India ink on paper
London, 1895
Mark Samuels Lasner Collection, University of Delaware Library

 

 

 
Aubrey Beardsley was an English illustrator, author, and leading tastemaker of the 
Aesthetic and Art Nouveau Movements, which included Oscar Wilde and James A. 
McNeill Whistler. Despite his early death from tuberculosis at age 25, Beardsley’s 
work, especially his Japanese-inspired woodcuts, remain famous and well-loved today. 
He prepared this image for use in a magazine named The Savoy, of which only eight 
issues were published, all in 1896. Following Beardsley’s death, John Ashworth of 
Ashworth Brothers old book and print sellers of London, who owned the printing 
block made from this drawing and the copyright for its use, advertised the sale of 
bookplates printed from the engraving. That advertisement is also on display. This 
drawing was once owned by famed composer and collector Jerome Kern, whose 
bookplate is also on display in this exhibition. 



55.   UNKNOWN ARTIST, BOOKPLATE FOR  
EDWARD D. PAGE 
Lithographic print and black printing ink on paper
1886
Free Library of Philadelphia Rare Book Department

 

 
 
The simple but powerful bookplate of Edward D. Page, made in 1886, emphasizes the 
fleeting nature of time, and the importance of organizing one’s labors efficiently. The 
image of a clock face includes a quote from Wolfgang von Goethe’s Faust, one of the 
most famous works of German drama, published in 1808. The verse reads: “Use your 
time well, it flees so quickly / Method will teach you to gain time.” 



56.   JEANNE GOURY, BOOKPLATE FOR  
MARGUERITE GOURY 
Etched print (possibly transferred lithography) and  
red printing ink on paper
France, early 20th century
Free Library of Philadelphia Rare Book Department 

 

 
 
Bookplates can help write women artists and readers back into the historical record. 
Artist and bookplate maker Jeanne Goury was the sister of the well-known French 
archaeologist, author, and antiquary Georges Goury. She made this and at least two 
other bookplates for their relative Marguerite Goury. The bookplate shows traces of 
the Art Nouveau style popular in European graphic and decorative arts from 1890–
1910 and is decidedly French, showcasing a pastoral country scene as well as the 
mushroom and snail, two hallmarks of French cuisine. The letter forms themselves 
are curvilinear and dynamic, echoing the surrounding landscape. The large size of the 
mushroom adds an element of abstraction to the scene. 



57.   HARRY JOHN WESTON (1874–1938), BOOKPLATE FOR 
PERCY NEVILLE BARNETT 
Wood-engraved print and black printing ink on paper
Australia, 20th century
Free Library of Philadelphia Rare Book Department

 

 

Percy Neville Barnett (1881–1953), of Australia, was one of the best-known bookplate 
enthusiasts and collectors of all time. He was a founding member of the Australian 
Bookplate Society and promoted the careers of bookplate artists including Lionel 
Lindsay and Pixie O’Harris. Barnett published numerous books on bookplates, 
including The Bookplate in Australia: Its Inspiration and Development (1930) and Armorial 
Book-Plates: Their Romantic Origin and Artistic Development (1932). Unsurprisingly, 
Barnett commissioned many bookplates throughout his lifetime, each imbued with the 
collector’s strong personality. This bookplate reflects Barnett’s Australian heritage with 
a verse, written in Australian dialect, by the poet C.J. Dennis (1876–1938) best known for 
his comical verses titled The Songs of a Sentimental Bloke. In this plate, Barnett assumes 
the character of the typical Australian “Sentimental Bloke.”



58.   J.B. LIPPINCOTT COMPANY,  
COMMERCIAL BOOKPLATE 
Photomechanical process print and color printing inks on paper
Philadelphia, ca. 1915
Free Library of Philadelphia Rare Book Department

 

 

The J.B. Lippincott Company of Philadelphia produced a series of bookplates 
highlighting their company’s popular authors of the year 1915. This plate features 
Grace Livingston Hill Lutz and her work The Obsession of Victoria Gracen, a novel 
set in the Victorian era. The daughter of a New York state Presbyterian minister and 
his wife, both of whom were authors, Lutz wrote over one hundred novels under her 
own name and her pseudonym Marcia Macdonald. Most of her works had strong 
religious themes and featured as protagonists young, devout Christian women. Other 
Lippincott authors featured on similar bookplates include Eleanor Ingram, who wrote 
A Man’s Hearth; Caroline Lockhart, author of The Man from the Bitter Roots; Ralph 
Henry Barbour, author of Heart’s Content; and George Lincoln Walton, who wrote 
Peg Along. That Lippincott would choose to advertise using this relatively inexpensive 
bookplate form suggests the popularity of bookplates in the early 20th century. 



59.   RUST CRAFT, U.S.A., COMMERCIAL BOOKPLATE  
USED BY BERNICE SHORE 
Photomechanical process print and color printing inks on paper
Boston, 1920s or 1930s
Free Library of Philadelphia Rare Book Department

 

 

The Rust Craft Company produced this bold, colorful, Art Deco-inspired bookplate in 
the 1920s or 1930s. The plate, which was produced and sold to consumers without 
their names engraved into the design, is a stylish departure from many commissioned 
bookplates of the same era. 

Rust Craft, which specialized in greeting card manufacture, had been founded as 
a bookshop in Kansas City, Missouri, in 1906. The business eventually moved to 
Boston in 1914 and merged with the Norcross greeting card company. The company’s 
production of bookplates may have been a legacy of its origins as a bookshop. 



60.   UNKNOWN ARTIST, BOOKPLATE FOR  
JOHN DRURY CLARK 
Offset lithographic print on paper
American, 20th century
Free Library of Philadelphia Rare Book Department

 

John Drury Clark (1907–1988) was a well-known American chemist, rocket fuel 
developer, and science fiction writer. Born in Fairbanks, Alaska, on August 15, 1907, he 
earned a Ph.D. from Stanford University in 1934 and worked for General Electric and the 
Naval Air Rocket Test Station at Dover, New Jersey. In 1972, Rutgers University Press 
published his Ignition! An Informal History of Liquid Rocket Propellants. Clark may be 
best remembered today as a figure in the mid-20th-century science fiction community. 
He wrote two short stories—“Minus Planet” and “Space Blister”—which appeared in 
the periodical Astounding Stories in 1937. 

His bookplate may look familiar to anyone who has taken a college physical chemistry 
course. It features a chemical formula known as the Van’t Hoff Equation, which is widely 
used in the study of thermodynamics and has applications to rocket fuel development. 
The Van’t Hoff endothermic reaction plot, which allows scientists to estimate the 
energy of a system, is also featured on the bookplate.



61.   EDWARD GORDON CRAIG (1872–1966)  
BOOKPLATE FOR DAME ELLEN TERRY 
Color wood-engraved print on paper
Winchelsea, Sussex, England, 1898
William Augustus Brewer Bookplate Collection, Special Collections
University of Delaware Library, Newark, Delaware

 

Dame Ellen Terry (1847–1928) was one of the most famous British actresses of her 
time. She starred in many Shakespearean roles and won acclaim as respected actor 
Henry Irving’s leading lady. In 1903, she assumed management of the Imperial Theatre 
in London, where she produced the plays of George Bernard Shaw and Henrik Ibsen. 
When the theatre turned unprofitable, she returned to touring, finding success in show 
business (including films) until 1922. 

Terry’s relationship with architect Edward William Godwin produced several children, 
one of whom was Edward Gordon Craig. Craig had initially followed his mother’s 
footsteps into acting but retired from the stage in 1897. By the end of 1899, he had 
engraved nearly 200 wood blocks, including several bookplates for his mother. This 
bookplate shows a map of Winchelsea, Sussex, and the location of Tower Cottage, 
where Terry lived at the time. A 1900 British publication The Book of Book-Plates 
describes Craig’s bookplate making. “Among modern designers of book-plates Gordon 
Craig certainly holds a unique position. It is his peculiar originality which procures 
him this distinction, and his most excellent execution secures it.” Despite his talent as 
an engraver, Craig once declared: “My real vocation is the Theatre, not the making of 
bookplates. In bookplate making I bow before the masters who stride before me in all 
their glory.” 



62.   ROBERT WAGNER, BOOKPLATE FOR  
CHARLIE CHAPLIN 
Offset lithographic print on paper
United States, circa 1918
William Augustus Brewer Bookplate Collection, Special Collections
University of Delaware Library, Newark, Delaware

 

Charlie Chaplin (1889–1977) was one of the most important actors and film makers of 
all time, active in the genre from 1914 until 1967. His career spanned the era of silent 
films and Hollywood’s golden age; he won three Academy Awards for his work. He 
was most famous for his persona of “The Little Tramp” during the era of silent film. 
The tramp is portrayed as a well-intentioned but clumsy and awkward vagrant whose 
misadventures made Chaplin the most famous man in the world in the 1910s and 
1920s. He first appeared as the tramp in the 1914 film Mabel’s Strange Predicament. 
In his 1918 film A Dog’s Life, Chaplin appears opposite a dog named “Scraps.” His 
bookplate shows Chaplin (in the tramp persona but carrying a wreath of laurels, 
a symbol of his acclaimed status) with Scraps the dog on the banks of the River 
Thames, taking in a view of London. The pair of boots on the bookplate is also an 
allusion to a Chaplin film: the actor had famously eaten a boot in his 1925 movie The 
Gold Rush. A mask at the top of the image proclaims Chaplin’s work in acting. 



63.   WALT DISNEY (1901–1966), BOOKPLATE  
FOR WALT DISNEY 
Lithographic print on paper
United States, circa 1935
William Augustus Brewer Bookplate Collection, Special Collections
University of Delaware Library, Newark, Delaware

 

The bookplate of famed cartoonist, animator, and businessman Walt Disney could 
hardly be mistaken for anyone else’s, as it features his most famous animated creation: 
Mickey Mouse. Created in 1928 for the short film Steamboat Willie and voiced by Disney 
himself until 1959, Mickey Mouse is the official mascot of The Walt Disney Company 
and one of the most recognizable animated characters in the world. On the film strip he 
is shown enjoying a book. 



64.   WILLIAM FOWLER HOPSON (1849–1935)  
BOOKPLATE FOR FREDERICK SKIFF 
Wood-engraved print and black printing ink on paper
New Haven, Connecticut, 1902
In Oregon Territory, Statutes of a general nature .... Oregon City: 
Asahel Bush, 1851
A 851s

 

 
Frederick Skiff’s bookplate is outdoorsy and American, befitting a collector with a 
passion for the American West. Crafted in 1902 by Connecticut bookplate artist William 
Fowler Hopson (1849–1935), the wood-engraved plate features antlers, a rifle, and a 
portrait of a black Labrador hunting dog and the word “Sport.” The scene is set in a 
forest, next to a babbling brook. “Old books are best,” the plate proclaims.

A native New Englander and, later, a resident of Oregon, Frederick Skiff was fascinated 
by the pioneers of the old Northwest. Colonel William King (1800–1869) of Portland, an 
early Oregon merchant and territorial legislator, was just such a pioneer, having gone 
west in 1848. This book, which once belonged to King, seems to have been donated to 
an historical society or some other institution prior to Skiff’s acquisition of the piece.



65.   SIDNEY LAWTON SMITH (1845–1929), BOOKPLATE  
FOR JAMES FROTHINGHAM HUNNEWELL 
Etched and photomechanical process print and black printing  
ink on paper
Boston, 1902
In Samuel Mather (1706–1785), The life of the Very Reverend  
and learned Cotton Mather .... Boston, New-England : Printed for 
Samuel Gerrish, in Cornhill, 1729
A 729l

Designed by Bostonian Sidney Lawton Smith in 1902, the intaglio process print and 
engraved bookplate of James Frothingham Hunnewell (1832–1911) of Charlestown, 
Massachusetts, depicts the stately interior of Hunnewell’s library, where he 
doubtless spent many hours in antiquarian endeavor. The aristocratic Hunnewell 
was a well-known figure in Boston scholarly and collecting circles. He was a founder 
and longtime president of Boston’s Club of Odd Volumes, a bibliophilic society 
still in operation. A memorial read before the Bostonian Society on his passing in 
1911 portrays Hunnewell as an old-fashioned, if kindhearted, New Englander who 
believed strongly in the value of aristocracy and lineage. When he heard a paper 
read that questioned the moral character of Cotton Mather (who had been deeply 
involved in the Salem Witch Trials), Hunnewell was distressed, lest criticisms of a 
great American family find their way into print. “This respect for pedigree, or what is 
commonly known as ‘good blood,’ was a trait strongly marked in him,” the memorial 
continues. “He believed in the free institutions of his country, but he believed also in 
the beneficent influence upon character of a few generations of refined and educated 
ancestors.”



66.   EDWIN DAVIS FRENCH (1851–1906), BOOKPLATE  
FOR E.D. CHURCH 
Engraved print and black printing ink on paper
New York, 1895
In Nicolas More, A letter from Doctor More  
[London], printed in the year 1687
A 687l

 
Edwin Davis French was one of the greatest bookplate engravers in American history. 
A native New Englander, French undertook two years of study at Brown University in 
Providence, Rhode Island, before ill health forced him to withdraw from the university. 
He accepted a position at the engraving firm of W.D. Whiting, where he remained until 
1894. A published memorial noted of French: “His nature almost demanded that he 
give his life to art, and of all arts engraving was the most opportune. It invited and 
environed him and so became the channel through which his artist’s temperament 
made itself most widely known.” His bookplates, several of which are featured in the 
show, reveal French’s tremendous gifts as an engraver. They share in common great 
intricacy, richness of detail, and elegant portrayal of their owners’ interests. On this 
plate, French highlighted Church’s interests in geography, Shakespeare, and Americana. 



67.   UNKNOWN ARTIST, BOOK LABEL FOR  
HANNAH SUTTON 
Letterpress print and black printing ink on paper
Massachusetts, ca. 1701
In Samuel Willard (1640–1707), The Christians exercise by 
Satans temptations. Boston in N[ew] E[ngland]: Printed by  
B. Green, and  
J. Allen, for Benjamin Eliot, 1701
Library Company of Philadelphia 

This Boston religious book features what may be the earliest American woman’s book 
label still in existence. Belonging to Hannah Sutton of Dedham, Massachusetts, who 
placed it in the book in 1701, the label offers a rare glimpse into early American women’s 
religious reading practices. The Reverend Samuel Willard (1640–1707) was born in 
Concord, Massachusetts, and served as pastor of the Third Church in Boston from 1678 
until his death. This volume, a collection of sermons printed in 1701, makes use of a 
common Puritan motif: explaining how Satan attempts to lure souls away from Christ as a 
means to prepare the believer to resist the devil’s temptations. “The Legions of Darkness, 
all the powers of Hell, are engaged against the Christian: for, we wrestle not with flesh and 
blood; i.e., with that only, but with principalities, and powers,” Willard writes. 

The style of Sutton’s book label was quite common for early women’s labels in the 
eighteenth-century English-speaking world. According to Norna Labouchere’s 1895 
book Ladies Book-Plates, “Among the labels there is not much variety.... They are, for 
the most part, printed in that crude and heavy plain type, which we always associate 
with the prefaces and title-pages of eighteenth-century books.” In addition to the book 
label, manuscript inscriptions offer other clues as to later ownership of the volume. 
Bartholomew Sutton wrote his name above Hannah’s book label, and Joanna Smith 
owned the book by 1790. A woman named Abigail later wrote in the volume: “Mrs. 
Joanna Smith died January 11, 1896.” 



68.   PAUL REVERE (1734–1818), BOOKPLATE  
FOR DAVID GREENE 
Engraved print on paper
Boston, Massachusetts, late 18th or early 19th century
In John Potter (1673 or 4–1747), Archaeologia graeca,  
Or, The antiquities of Greece. 8th ed.  
London: Printed for A. Wilde et al., 1764
Winterthur Library: Printed Book & Periodical Collection  
Winterthur, Delaware
 

In keeping with his background in metalwork, famous Boston silversmith and patriot 
Paul Revere designed numerous bookplates for well-to-do clients. His armorial plate 
for Boston merchant David Greene (1749–1812) embodies the Rococo style widespread 
during the mid- to late 18th century, with its opulent floral patterns and curvilinear 
cartouche. 

Greene was born into the wealthy Boston family of Thomas and Martha (Coit) Green. 
He graduated from both Harvard and Yale before entering an import/export businesses. 
During the American Revolution, however, Greene aligned with the Loyalist cause and 
was forced into exile. After an interlude in London he established himself in Antigua, 
where he traded in West Indian goods including rum, sugar, molasses, and rice. He 
longed to make a return to Boston and, in 1784, obtained permission to relocate to 
the now-United States. Several years later, he obtained citizenship and reestablished 
his New England merchant business. He died in 1812 and was hailed in his obituary 
as a man of good will and personal virtue. “His singular sweetness of temper, his 
undeviating politeness, his uncommon attention to strangers, and his extensive 
connections in business, made him known and admired in every part of the Union; and 
he was justly considered, both at home and abroad, as one of the most accomplished 
gentlemen of New England.” He was also a good customer of Paul Revere’s, purchasing 
silver from the acclaimed smith in addition to this commissioned bookplate. 



69.   UNKNOWN ARTIST, BOOKPLATE FOR  
GEORGE WASHINGTON 
Etched print on paper
London, 1772
William Augustus Brewer Bookplate Collection, Special Collections
University of Delaware Library, Newark, Delaware

 

The bookplate of George Washington (1732–1799) features the Washington family coat 
of arms: three stars above two horizontal bars. The crest consists of a crest-coronet on 
top of which perches a bird. The Latin motto translates as, “It proves the outcome.” 
The design of the plate is in keeping with rococo principles: the shield is shaped in the 
curvaceous, auricular (ear-shaped) fashion. The copper engraving plate survives in the 
collection of the Metropolitan Museum of Art in New York. The Washington family’s 
coat of arms serves as the basis of the flag of the District of Columbia. 



70.   UNKNOWN ARTIST, BOOKPLATE FOR  
THEODORE ROOSEVELT 
Engraved print on paper
United States (New York), circa 1890
William Augustus Brewer Bookplate Collection, Special Collections
University of Delaware Library, Newark, Delaware

 

According to early bookplate scholar Alfred Fowler, Theodore Roosevelt was the first 
president since John Tyler to use a bookplate. The rumbustious Roosevelt was in office 
between 1901 and 1909, overseeing the expansion of America’s political and military 
world presence while pushing Progressive reform agendas at home. Located on the 
north shore of Long Island, New York, Roosevelt’s Victorian home named Sagamore 
Hill is a monument to the president’s various collecting interests. “Books were all 
over the house at Sagamore Hill but the special treasures bearing the bookplate were 
kept in the library, which was also a sort of office although, at first glance, it more 
closely resembled a museum devoted to hunting,” wrote Fowler. “Following the good 
precedent set by Washington and other early presidents, the bookplate is armorial and 
displays the Roosevelt arms on an Elizabethan shield. The heraldry ... is an example of 
armes parlantes [punning arms]: two rose plants, bearing three roses, growing out of a 
mound or veldt.” The plate was engraved by a stationer, according to a 1911 source. 

The February 1908 edition of The Book-Plate Booklet hails Roosevelt’s use of a 
bookplate. “If the plate has small interest as a work of art, it is of the greatest interest 
on account of the personality and position of its owner. The book-plate which the first 
man of the nation pastes into the books of his private library will be eagerly sought by 
the general collector as well as the mere book-plate gatherer. And doubtless this plate 
will prove as much a prize for future generations of collectors as the well-known George 
Washington plate is now.” 



71.   UNKNOWN ARTIST, BOOKPLATE OF  
FRANKLIN DELANO ROOSEVELT 
Lithographic print on paper
United States, early 20th century
William Augustus Brewer Bookplate Collection, Special Collections 
University of Delaware Library, Newark, Delaware

 

Measuring just 1.75 by 2 inches, the bookplate of Franklin Delano Roosevelt belies 
the fame and oversized personality of its owner, who served as 32nd President 
of the United States from 1933 to 1945, shepherding the nation through the Great 
Depression and Second World War. The plate features an anchor and four stars, 
referencing Roosevelt’s love for the sea and perhaps his time as Assistant Secretary of 
the Navy. The three roses—common to the bookplates of Theodore, Eleanor, as well 
as Franklin Roosevelt—are also found on the family’s coat of arms. Roosevelt was a 
noted collector of books, stamps, nautical objects, artwork, and natural specimens. 
His collection of Hudson River Valley art and naval art were some of the finest in the 
nation. In addition, he assembled a collection of more than 20,000 books. These 
objects comprise the core museum collection of the Franklin D. Roosevelt Library, 
which the president established in 1941. 



72.   DOROTHY STURGIS HARDING (1921–1976)  
BOOKPLATE FOR ELEANOR ROOSEVELT 
Engraved print on paper
New Hampshire, 1935
William Augustus Brewer Bookplate Collection, Special Collections
University of Delaware Library, Newark, Delaware

 

Wife of Franklin Delano Roosevelt, the 32nd President of the 
United States, Anna Eleanor Roosevelt (1884–1962) served as First Lady of the United 
States longer than any other woman to occupy the position, from 1933 to 1945. Before 
and long after her husband’s death in office, Roosevelt was a diplomat and activist 
in her own right. She was a zealous advocate for racial justice, women’s rights, and 
improving the plight of the poor. She served as the first United States Delegate to the 
United Nations General Assembly and chaired the committee that drafted the Universal 
Declaration of Human Rights. Under the Kennedy administration, she chaired the 
Presidential Commission on the Status of Women. 

Leading female bookplate maker Dorothy Sturgis Harding must have been delighted 
when the First Lady contacted her in 1936 to commission the making of a bookplate—
and equally pleased with the substantial correspondence (and even trips to the White 
House) that followed. While Roosevelt had originally asked for a “simple” plate, the 
final design showcases Harding’s skills as an engraver as well as Roosevelt’s patriotic 
sentiments. The roses of the Roosevelt family arms, which appear on Theodore and 
Franklin Roosevelt’s bookplates, are present on Eleanor’s plate as well. Harding was 
one of only a few women to establish herself as a prominent bookplate maker. Nearby 
this case, we have provided reproductions of some correspondence exchanged by 
Eleanor Roosevelt and Dorothy Sturgis Harding on the subject of the bookplate design 
and production. (Letters courtesy of American Antiquarian Society and the Franklin D. Roosevelt 

Presidential Library and Museum.)



73.   SIDNEY LAWTON SMITH (1845–1929),  
BOOKPLATE FOR CHARLES E. GOODSPEED 
Etched print and black printing ink on paper
Boston, early 20th century
Free Library of Philadelphia Rare Book Department 

 

Charles E. Goodspeed (1867–1950) was a prominent Bostonian bookseller, 
bibliographer, and antiquary. His publications include Yankee Bookseller: Being the 
Reminiscences of Charles E. Goodspeed (1937), A Treasury of Fishing Stories (1946), and 
Nathaniel Hawthorne and the Museum of the Salem East India Company (1946). Prior 
to entering the bookselling business, Goodspeed worked as a clerk in a stationer’s 
shop and as a farm equipment traveling salesman. He opened is bookshop in Boston 
in 1898 on Park Street across from Boston Common and worked from that location 
for thirty-two years. He made a specialty in Americana and worked closely with 
important collectors including John F. Hurst, Evert J. Wendell, and Frank B. Bemis. 
Franklin D. Roosevelt and Harry Houdini also patronized the shop. The bookplate 
depicts an iconic Boston image: Paul Revere’s famous engraving of the Boston 
Massacre of March 5, 1770. 



74.   WILLIAM JACKSON, BOOKPLATE FOR  
THE SOCIETY FOR THE PROPAGATION  
OF THE GOSPEL IN FOREIGN PARTS 
Engraved and etched print and black printing ink on paper
London, 1703/1704
Free Library of Philadelphia Rare Book Department 

 

Church of England leaders established the Society for the Propagation of the Gospel 
in Foreign Parts in 1701. The Latin name of the Society surrounds an image that 
projects an optimistic expectation for its work. An English ship arrives at a shore, with 
a cleric holding the Bible aloft. Natives flock to it, hands in the air, eager to welcome 
the newcomer and his faith. “Transiens adiuva nos,” or “Come over and help us,” they 
beg—a quote from Acts 16:9. A personified sun (a common image in the period known 
as a “Solar Logos”) smiles upon the missionaries. The Solar Logos suggests that God 
ordained the coming of the Europeans to reform the heathen ways of other continents. 
The bookplate was placed in volumes given away by the Society. 

While the Society placed special emphasis on conversion of Native Americans and 
enslaved Africans, it owned a large plantation on Barbados well into the 19th century, 
where many enslaved Africans died. During its early years as a slaveholding institution, 
this religious organization used a red–hot iron to brand the word “SOCIETY” onto 
the backs of captive Africans. In 1833, at the time of British emancipation, 411 enslaved 
people worked on the Society’s plantation. 



75.   PETER RUSHTON MAVERICK (1755–1811) 
BOOKPLATE FOR THE NEW YORK SOCIETY LIBRARY 
Engraved print and black printing ink on paper 
New York, 1789
Free Library of Philadelphia Rare Book Department
 

 

Founded in 1754 and still in operation today, the New York Society Library is the 
oldest cultural institution in America’s largest city. A private, subscription library, 
its early patrons included George Washington. This plate was printed in 1789, the 
year of the Constitutional Convention, when New York served as the nation’s capital. 
Minerva, the Roman goddess of wisdom, hands a book to a kneeling Indian, who 
in turn surrenders his weapon. Minerva points to a Latin motto: “She [Wisdom] 
Softens Manners.” The plate is allegorical, symbolizing the bringing of wisdom and 
culture to the rustic and dangerous New World, which is personified in the body 
of a Native American. The New York Society Library disavows the message of this 
bookplate today. Their website states: “This antiquated and paternalistic view of 
colonization expresses the attitude of European settlers like the early Library readers 
toward the cultures they encountered in the New World, but it is most certainly not an 
appropriate representation of the Library or its purpose today.”



76.   UNKNOWN ARTIST, BOOKPLATE FOR THE  
LITERARY SOCIETY IN BARBADOS 
Engraved print and black printing ink on paper 
Barbados or London, 1767
Free Library of Philadelphia Rare Book Department

 

 

This bookplate, intended for volumes belonging to the Literary Society in Barbados, 
celebrates the source of Caribbean riches: seafaring trade in tropical cash crops, most 
notably, sugar. The Latin words above the ship, “ad occidentem,” translate as “to the 
west,” a reference to the immense wealth of the British West Indies. The Latin motto 
below the oceangoing vessel reads: “With inborn skills, religion, and faith.” The wreath 
of laurels, an ancient symbol of artistic achievement, above the image seeks to elevate 
the Barbadian planter class to the status of the British elite. The palm branch to the 
lower left of the image is distinctively Caribbean. 

A history of Barbados published in 1847 said of the Literary Society that “a liberal spirit 
pervades this institution.” Yet the Society’s appeals to Classical representations of 
knowledge, industry, and Christianity masked the source of Caribbean wealth: African 
slavery. Enslaved Africans in Barbados suffered some of the western world’s deadliest 
labor conditions in the growing, harvesting, and refining of sugar. 



77.   PETER RUSHTON MAVERICK (1755–1811) 
BOOKPLATE FOR JOHN SITGREAVES 
Engraved print and brown printing ink on paper
New York, 1780s or 1790s
Free Library of Philadelphia Rare Book Department

 

 

The Latin motto on this bookplate, which translates as “Liberty and birthplace alone,” 
befits the patriotic sentiments of its owner, John Sitgreaves of New Bern, North 
Carolina. Born in England, Sitgreaves settled in New Bern, studied law, and adopted the 
patriot cause during the American Revolution. He served in the Continental Congress 
from 1784–1785. He also sat in the North Carolina state legislature in 1784 (prior to his 
service in the Continental Congress), 1786, 1787, and 1788, and was elected speaker for 
his last two years in the body. He was one of the first trustees of the University of North 
Carolina and was appointed a federal judge. 

The bookplate’s maker, Peter Rushton Maverick, was a prominent silversmith, printer, 
and engraver in New York City. Sitgreaves’s name and home city are located inside a 
shape closely resembling oval ivory portrait miniatures, which were exceedingly popular 
around the time the plate was made. 



78.   AMOS DOOLITTLE (1754–1832), BOOKPLATE FOR 
MECHANIC LIBRARY OF NEW HAVEN 
Engraved and etched print and black printing ink on paper
New Haven, Connecticut, 1804
Free Library of Philadelphia Rare Book Department 

 

 

The Mechanic Library of New Haven, Connecticut was a hybrid of the circulating 
library and subscription library models common in 18th-century towns. Believing that 
“the establishment of a public library in the City of New Haven, would advance useful 
knowledge and literature,” a group of men founded the Mechanic Library Society in 
New Haven on February 5, 1793—the first mechanic’s library in the United States. It was 
supported by the sale of ownership shares for nine shillings as well as annual dues. The 
library’s collection included works of history, theology, travel, fiction, and science. By 
1812, the library owned 900 volumes. 

On the library’s bookplate, small cherubs pound away on a piece of hot metal, reflecting 
the increasing importance of industry to New Haven’s economy. The very selection 
of the name “Mechanic Library” reveals the influence of the contemporary English 
mechanics’ institute movement taking shape in rapidly-industrializing England for the 
betterment of workingmen’s moral and intellectual conditions. The plate’s maker, Amos 
Doolittle, was a prominent Connecticut engraver who had trained as a silversmith. He 
was hailed as “The Revere of Connecticut.”



79.   AMOS DOOLITTLE (1754–1832), BOOKPLATE FOR  
THE LINONIAN SOCIETY, YALE COLLEGE 
Engraved print and black printing ink on paper
New Haven, Connecticut, 1802 
Free Library of Philadelphia Rare Book Department

 

 

Learning is a journey toward knowledge and wisdom. According to the bookplate of 
Yale College’s Linonian Society, a literary and debate club founded on September 
12, 1753, it is also a path toward divine perfection and immortality. “We alone learn 
in friendship and concord,” reads the society’s motto at the top of the bookplate. 
Cherubim carry a scroll bearing the club’s name, its date of formation, and the Latin 
“quiescit in perfecto,” or “rest in perfection.” The goddess Minerva leads a young 
Yale scholar on a narrow, winding, uphill path toward the temple of immortality, 
where an angel trumpets the glory of God and His wisdom. A winged figure sits atop 
a globe and classical pillars while holding a scythe—symbols of learning and earthly 
productivity. The bookplate was produced by prominent New Haven engraver Amos 
Doolittle, whose shop sat on the present-day site of Yale University’s Old Campus. 



80.   WILLIAM FOWLER HOPSON (1849–1935)  
BOOKPLATE FOR JOHN THOMAS LEE 
Etched and engraved print and black printing ink on paper
New Haven, 1916
Free Library of Philadelphia Rare Book Department

 

 

The bookplate of John Thomas Lee (1888–1916) of Wisconsin leaves no question as to 
its owner’s enthusiasm for American history. A map features the entire eastern coast 
of North America and the Caribbean Islands, and an indigenous warrior holding a bow 
and arrow stands on a beach, spying the coming of a European ship. In the shield at 
upper left are arms of the major European powers that laid claim to the New World: 
England, France, and Spain. English Tudor roses, French fleurs de lis, and Spanish 
pomegranates populate the plate’s border. Names of famous European explorers of 
America—Columbus, Hennepin, and Champlain—also grace the bookplate’s borders. 

The bookplate was designed by William Fowler Hopson of New Haven, Connecticut 
(1849–1935). Hopson apprenticed under the Hartford engraver Henry Curtis before 
working with New Haven’s Lockwood Sanford and later working and studying in New 
York City. He designed his first bookplate in 1892. Active in bibliophilic societies, 
Hopson was a member of the Grolier Club of New York City and the Club of Odd 
Volumes in Boston. Charles Dexter Allen wrote of Hopson in the May, 1910 issue of 
The Book-Plate Booklet: “It is safe to say that the owners and users of these book-plates 
by Mr. Hopson, are as satisfied a body of bookish people as permanently pleased with 
the engraver’s interpretation of their personal wishes and ideas, and as continuously 
delighted with their plates as constantly seen in their books, as any one hundred book-
plate users anywhere: and this is the best test of work well done.” 



81.   WILLIAM FOWLER HOPSON (1849–1935)  
BOOKPLATE FOR GEORGE DUDLEY SEYMOUR 
Etched print and black printing ink on paper
New Haven, 1894
Free Library of Philadelphia Rare Book Department

 

Of genteel New England stock, George Dudley Seymour (1859–1945) was a New 
Haven, Connecticut, historian, antiquary, book collector, and land conservationist. 
This bookplate reflects Seymour’s passion for family history and fast-disappearing 
New England architecture. Captain Charles Churchill of Newington parish, 
Wethersfield, Connecticut, was a leading civic leader, revolutionary, and ancestor of 
Seymour. Churchill’s stately house, dating to the 1760s, was torn down because of 
its poor structural condition during Seymour’s lifetime. Seymour kept memory of the 
structure alive on his bookplate. The Churchill house’s magnificent door surround, 
which figures so prominently in the bookplate, survives (with other Churchill family 
memorabilia) in the collection of the Wethersfield [Connecticut] Historical Society. 



82.   SIDNEY LAWTON SMITH (1845–1929)  
BOOKPLATE FOR ADALINE B. BEAL 
Etched print and black printing ink on paper
Boston, late 19th or early 20th century
Free Library of Philadelphia Rare Book Department

 

A native of Lynn, Massachusetts, and longtime resident of Boston, Adaline B. Beal, née 
Pratt (1821–1908), unsurprisingly looked to the distinguished Bostonian Sidney Lawton 
Smith to craft her bookplate. The plate features a stunning, diamond-shaped portrait of an 
elderly Beal ensconced in robust blooming flowers, surrounded by a bejeweled frame. 

Beal was descended from affluent New England stock. She was born in Lynn in 
1821 to Quaker parents Theodate Brown and Micajah Collins Pratt, owner of a shoe 
manufactory on the city’s Broad Street. She moved to Boston after marrying Benjamin 
F. Beal of that city but, in the early 1890s, returned to the pastoral scenes of her 
childhood, taking up residence on the Pratt family homestead. An obituary in the 
register of the Lynn Historical Society speaks highly of Beal. “Endowed with unusual 
intelligence, she was a genial hostess, possessed a wonderful gift for entertaining, 
a noted mimic, a rare story teller, very clever at rhymes or verse making .... Always 
interesting and bright, she certainly wore the ‘rose of youth upon her.’” She died on 
December 29, 1908. 



83.   ADOLF C. RUEBSAM, BOOKPLATE FOR  
THE LIBRARY OF THE UNITED STATES  
DEPARTMENT OF THE NAVY 
Engraved print and black printing ink on paper
Washington, D.C., 1906
Free Library of Philadelphia Rare Book Department

 

The bookplate of the library of the United States Department of the Navy was designed 
by Adolf C. Ruebsam, an engraver who was an employee of the Navy’s Hydrographic 
Office. An American eagle, with its wings spread wide, sits proudly atop an anchor 
balanced on a sea shell. Poseidon, the Greek god of the seas, sits to the eagle’s left, 
holding his trident aloft. A Nereid, one of fifty sea-nymphs thought to help sailors 
during storms, sits to the eagle’s right, bearing a torch. The U.S.S. Constitution, 
America’s Ship of State, races over the waters in the center vignette of the bookplate. 

The U.S.S. Constitution is the world’s oldest commissioned naval vessel. She was one 
of six original frigates constructed under the Naval Act of 1794, and the last survivor. 
She earned great fame during the War of 1812, when a battle with the British earned her 
the nickname “Old Ironsides.” Considered a symbol of American military power and 
influence, the Constitution carried American art and exhibits to the Paris Exhibition in 
1878. She currently docks at the Charlestown Navy Yard in Boston. 



84.   WALTER CRANE (1845–1915), DESIGNER, AND  
JOHN ANGEL JAMES WILCOX (1853–?), ENGRAVER 
BOOKPLATE FOR HARRY ELKINS WIDENER 
Engraved print and black printing ink on paper
London and Boston, 1908
In Robert Saunders, In Robert Saunders, A catalogue of the library ...  
of David Garrick, Esq. London, 1823?
Z 823g 

 

 
By the time of his death aboard the R.M.S. Titanic in 1912, Harvard-educated 
Philadelphian Harry Widener had already established himself as a rising book 
collector and bibliophile. He adhered his bookplate, designed by English illustrator 
Walter Crane and engraved in Boston by J.A.J. Wilcox in 1908, to an early 19th-century 
auction catalogue for the library of famed English playwright, Shakespearean actor, 
theater manager, and producer David Garrick (1717–1779). A student and friend of Dr. 
Samuel Johnson, Garrick was a giant in 18th-century British drama. His wife, famous 
dancer Eva Marie Weigel (1724–1822), outlived her husband by forty-three years. 
Though Garrick had left the majority of his books to his nephew the Rev. Carrington 
Garrick, Eva could not bear to part with the library her husband had assembled 
and which she so enjoyed. She pleaded with Carrington to allow her to keep the 
books, to which he agreed. Near the end of her long life, Eva presented the library to 
Carrington’s son, who put the collection up for auction shortly thereafter. 



85.   UNKNOWN ARTIST, BOOKPLATE FOR JOHN GRIBBEL 
Etched print and black and brown printing ink on paper
United States, early 20th century
In Alexander Pope (1688–1744), The works of Alexander Pope .... 
London: Printed for J. Buckland and T. Longman, 1777
EL2 .P825 777
 

 

 
The bookplate of Philadelphia businessman John Gribbel (1858–1936) reflects both his 
pride in his British heritage and a commitment to art, literature, and collecting. Gribbel 
was born to parents who had immigrated to the United States from Cornwall, England. 
He moved to Philadelphia, where he acquired ownership of a gas meter manufacturing 
company. He expanded his interests to include gas and electrical utilities as well as 
streetcars. He commissioned Horace Trumbauer to design St. Austell Hall in Wyncote, 
Pennsylvania, which was based on the design of William Morris’s Kelmscott Manor. 
Gribbel’s mansion was named for St. Austell, Cornwall, the community from which his 
mother had emigrated years before. 

Gribbel was also an avid historian and collector; he delivered a well-known lecture 
on the Scottish poet Robert Burns at the Historical Society of Pennsylvania. Indeed, 
Gribbel is perhaps best remembered today for his association with Burns: he donated 
Burns’s Glenriddell Manuscripts to the National Library of Scotland in 1913. The copy of 
Pope on display here once belonged to the great Burns himself. Gribbel’s 1925 etched 
bookplate features a bust of Burns gazing at a West Highland White Terrier, as well as a 
verse from Burns’s poem “The Cotter’s Saturday Night,” the second line of which Burns 
had in turn quoted from Alexander Pope. “Princes and lords are but the breath of kings. 
/ An honest man’s the noblest work of God,” it reads. In his stewardship of the Burns 
manuscripts, Gribbel certainly was such a man.



86.   UNKNOWN ARTIST, BOOKPLATE FOR  
BOIES PENROSE II 
Etched and engraved print and black printing ink on paper
United States, early 20th century

EDWIN DAVIS FRENCH (1851–1906)  
BOOKPLATE FOR LUCY WHARTON DREXEL 
Etched and engraved print and black printing ink on paper
New York, early 20th century

Both in George Allen (1808–1876), The life of Philidor, musician  
and chess-player .... Philadelphia: E.H. Butler & Co., 1863
A 863l pt. 1

 

This copy of The Life of Philidor speaks to Philadelphia’s literary 
and book collecting networks. Boies Penrose II was the nephew 
of Boies Penrose I, a longtime local Republican political boss 
with deep connections to the Drexel banking family. Educated at Harvard, the younger 
Penrose was “the owner of a notable collection of etchings, engravings, manuscripts 
and rare books,” according to Time Magazine in 1936. He shared this passion for 
book collecting with Joseph William Drexel and his wife, Lucy Wharton. Joseph was a 
partner at his family’s banking house and a music connoisseur who left a substantial 
collection of music books and scores to what became the New York Public Library. 
Lucy enjoyed her life as “a representative of one of the oldest and most prominent 
families in Pennsylvania,” in the words of a period publication. She was born in 1841 
and lived in her widowhood at an estate called Pen Ryn, on the banks of the Delaware 
River. Perhaps she spent much of her time there reading; her etched bookplate by 
E.D. French bookplate reads: “A jollie good boke whereon to looke is better to me 
than golde,” an excerpt from a poem by John Wilson. This book is the first volume 
ever printed on vellum in America. 



87.   CHARLES GROSVENOR OSGOOD (1871–1964), DESIGNER 
AND SIDNEY LAWTON SMITH (1845–1929), ENGRAVER 
BOOKPLATE FOR ALFRED EDWARD NEWTON 
Etched print and black printing ink on paper
Boston, 1909
In Edgar Allan Poe, The raven and other poems 
New York: Wiley and Putnam, 1845fs
AL1 .P743t 845

 

  
Book collector A. Edward Newton (1864–1940) was born at 20th and Spruce Streets. 
He was a close friend and good customer of Dr. Rosenbach and wrote several books 
on collecting, which earned him a considerable reputation during his lifetime: The 
Amenities of Book-Collecting and Kindred Affections (1918), A Magnificent Farce: And 
Other Diversions of a Book-collector (1921), and This Book-Collecting Game (1928). 
Designed by Charles Grosvenor Osgood (1871–1964) and engraved by Sidney Lawton 
Smith (1845–1929), Newton’s bookplate depicts a memorable scene of English literary 
history. The scene is lifted form James Boswell’s famous Life of Samuel Johnson, 
published in 1791 and features 18th-century Fleet Street in London, with Johnson and 
Boswell in the foreground. Johnson, a famous man of letters and himself a biographer 
of literary figures, points to the Temple Bar Gate and the severed heads placed on 
pikes there. Johnson tells Boswell that biography is his favorite component of studying 
literature. The plate was designed by Charles Grosvenor Osgood and etched by Sidney 
Lawton Smith in Boston in 1909. The plate also features the name of Newton’s home: 
Oak Knoll. 

Dr. Rosenbach called this book “a wonderful volume! There are only a few presentation 
copies known of this famous book containing ‘The Raven.’ Eddie Newton considered 
this one of the choicest volumes in his library.” Edgar Allen Poe seems to have inscribed 
the book to “Miss Sarah Virginia Durant from her very sincere friend, The Author.” The 
authenticity of the Poe inscription has been questioned. 



88.   LANSING C. HOLDEN, JR., BOOKPLATE FOR  
HARROLD EDGAR GILLINGHAM 
Etched print and black printing ink on paper
United States, 1927
Free Library of Philadelphia Rare Book Department

 

 
 

The scenes depicted on bookplates often hold poignant stories about the lives of their 
owners. Harrold Edgar Gillingham (1864–1954) was a Philadelphia insurance broker, 
historian, genealogist, and Americana enthusiast. Free Library of Philadelphia Rare Book 
Department Librarian F.N. Price approached him in 1945 to ask for a donation of his 
bookplate, and a description of its significance. In his reply (also on exhibit), Gillingham 
reveals that the plate’s maker was his son-in-law Lansing C. Holden, Jr., who had since 
died in a plane accident. The plate depicts household scenes and objects dear to the 
heart of the owner. 

Few bookplates survive with such detailed owner testimonial about their visual 
symbolism. The modern viewer should remember, however, that great thought, 
emotion, and attention to detail went into the artistry of many bookplates. Bookplate 
owners sought to leave traces of themselves behind for viewers to examine, even if 
others would never fully comprehend the bookplates’ personal significance. 



89.   UNKNOWN ARTIST, BOOKPLATE OF  
JACOB SOLIS-COHEN 
Engraved print and black printing ink on paper
United States, late 19th or early 20th century
In George Pinckard (1768–1835), Notes on the West Indies ....  
London: Printed for Longman, Hurst, Rees, and Orme, 1806
A 806n

 

 

Jacob Solis-Cohen (1838–1927) was born in New York, attended medical lectures at 
Thomas Jefferson University, and earned an M.D. at the University of Pennsylvania. 
The Solis-Cohen family are related to the Rosenbachs through marriage. During the 
Civil War he served as an assistant surgeon in the U.S. Army’s medical corps, and then 
the same position in the U.S. Navy. He made a specialty in laryngology and published 
widely in the area. Some of his better-known works include Inhalation: Its Therapeutics 
and Practice, A Treatise on the Inhalation of Gasses, Vapors, Nebulized Fluids, and Powders 
(1867); Diseases of the Throat and Nasal Passages–A Guide to the diagnosis and Treatment 
of Affections of the Pharynx, Esophagus, Trachea, Larynx, and Nares (1872); and Croup in 
Its Relations to Tracheotomy (1874).

The famous doctor was also a devout Jew and bibliophile; his etched bookplate depicts 
a traditional Jewish blessing. The hands are positioned as the Cohanim (priestly class) 
hold them when offering the blessing over the community. It’s interesting that Leonard 
Nimoy, Star Trek’s Mr. Spock and an observant Jew, chose to hold his hand in this 
position while saying “Live long and prosper,” the Vulcan greeting, which is essentially a 
distillation of the blessing, though without mention of God’s assistance toward that end.



90.   UNKNOWN ARTIST, BOOKPLATE FOR  
MOSES AARON DROPSIE 
Etched and engraved print and black printing ink on paper
United States, 19th century
In C.P. Daly, The settlement of the Jews in North America.  
New York: P. Cowen, 1893
1099/15

 

 
Moses Aaron Dropsie (1821–1905) was a prominent leader of Philadelphia’s Jewish 
community. Born of a Dutch-Jewish father and a Christian mother, he converted to 
Judaism at age 14 and made a fortune through his legal practice, streetcar investments, 
and other business dealings. Dropsie never married and left his entire estate for 
the founding of a college to promote instruction in Hebrew language and literature. 
Though the institution ceased to function as a degree-granting university in 1986, it still 
exists as the Herbert D. Katz Center for Advanced Judaic Studies at the University of 
Pennsylvania. 

The Hebrew on his intaglio process print bookplate translates as: “Long live the light.” 
Fittingly, light emanates from the open book of Scripture, the study of which Dropsie 
promoted through his philanthropy. 



91.   IAN SCHOENHERR, DESIGNER, AND LEAD GRAFFITI 
PRINTER, BOOKPLATE FOR GORDON PFEIFFER 
Relief metalcut and black printing ink on paper
New York, New York and Newark, Delaware, 2009
Courtesy of Gordon Pfeiffer

 

 

Not far from Philadelphia lies “The Small Wonder”: Delaware, a state of only three 
counties but full of proud residents. One Delaware art and book collector Gordon 
Pfeiffer declares his pride of place on his bookplate. A native of “The First State,” 
Pfeiffer graduated from the University of Delaware with a degree in business 
administration in 1956 and enjoyed a 40-year career with Delaware financial institutions. 
His collecting interests focus on medieval and Renaissance sculpture, the Arts and 
Crafts Movement, and 19th-century Delaware printed ephemera. Pfeiffer is one of the 
founders of The Delaware Bibliophiles, a statewide book enthusiasts’ society. 

Pfeiffer approached New York-based artist Ian Schoenherr to design his bookplate after 
seeing Schoenherr’s illustrations in various publications including The New York Times 
Sunday book review. A scholar of Delaware artist Howard Pyle as well as a member of 
The Delaware Bibliophiles, Schoenherr was well-suited to make such a plate. “I wanted 
a few more chickens in Sussex County, but he had a pretty good feel for what’s in 
Delaware,” Pfeiffer notes. 

Pfeiffer is not the only Delawarean to combine home-state pride with passion for 
bookplates. Delaware bookplate designer Henry Law wrote in 1940: “Interest in the 
bookplate has advanced greatly in Delaware, and there are at present a number of 
collectors as well as designers in our small State.” 



92.   UNKNOWN ARTIST, BOOKPLATE FOR  
DAVID SULZBERGER 
Photomechanical process print and black printing ink on paper
United States, late 19th or early 20th century
Free Library of Philadelphia Rare Book Department

 

The bookplate of David Sulzberger (1838–1910), a prominent leader of Philadelphia’s 
Jewish community, depicts a collision of two river boats. It came to the Free Library 
with a story recalled by Jacob Solis Cohen, whose bookplate is also on exhibit. 
According to Cohen, “As a young man, David Sulzberger left Philadelphia to make 
his fortune in St. Louis, Missouri where he was taken ill, I believe with malaria. He 
got on a river boat to go to New Orleans where there was a hospital and the boat 
had a collision in the fog with another boat and was sunk. He climbed out of his 
cabin, ill as he was, and got above the other boat and his life was saved. He came 
back to Philadelphia where he lived for his balance of a very long life. In 1936 I 
was the guest in England of Sir Thomas Colyer Fergusson ... who has a very large 
collection of bookplates, and he told me he was waiting for 25 years to get some one 
from America, particularly from Philadelphia, who could tell him the significance of 
David Sulzberger’s bookplate. It was very gratifying to me to be able to give him the 
explanation that I had received many years ago.” The Hebrew on the bottom of the 
plate reads: “In God evil cannot take hold.” 



93.   HERMAN FABER (1832–1913), DESIGNER AND ENGRAVER 
BOOKPLATE OF THE BIBLIOTHEK DER DEUTSCHEN 
GESELLSCHAFT VON PENNSYLVANIEN (LIBRARY OF  
THE GERMAN SOCIETY OF PENNSYLVANIA) 
Etched print and black printing ink on paper
Philadelphia, early 20th century
Free Library of Philadelphia Rare Book Department

Founded on December 26, 1764, the German Society of Pennsylvania is the oldest 
German organization in the United States. Originally established to assist German 
indentured servants in the New World, the Society expanded into a cultural and 
community organization replete with a magnificent German-language library. In 1887, 
the Society purchased its current home, a townhouse on 611 Spring Garden Street, 
which was expanded and renovated. By 1914, the Society boasted 624 members. Today, 
the organization sponsors German language instruction and provides public access to 
its collection of rare German-language books, among other programming and services.

Herman Faber was born in Germany in 1832. He trained as an illustrator and 
immigrated to America in 1854. He was a leading American medical illustrator and 
earned lasting fame for a sketch of Abraham Lincoln’s deathbed—the only drawing 
made of the scene in person. 
 



94.   ROBERT BELL (CA. 1730S–1784), BOOKPLATE FOR  
BELL’S CIRCULATING LIBRARY 
Letterpress, relief border, and black printing ink on laid paper
Philadelphia, 1774
Free Library of Philadelphia Rare Book Department

Libraries were important sites of literary and cultural exchange in 18th-century cities. 
Some were also places of commercial activity. In the 1770s, when this bookplate was 
produced, the modern notion of the public library had not yet taken form. Two types of 
libraries dominated in the period: “subscription libraries” owned by nonprofit societies, 
and “circulating libraries” that operated as for-profit businesses. Though common in 
Britain, circulating libraries first appeared in America in the 1760s. The enterprising 
British immigrant Robert Bell, who opened Bell’s Circulating Library in Philadelphia 
in 1774, combined the roles of publisher, bookseller, and library-owner. He had 
gained useful experience as a bookseller and auctioneer in Scotland and Ireland and 
hoped his circulating library could compete with Philadelphia’s thriving subscription 
library, the Library Company, founded by Benjamin Franklin. He succeeded in turning 
the establishment into a popular local gathering place. Bell’s bookplate described 
his library’s desired clientele as “sentimentalists,” by which he meant people of 
sophisticated taste, feeling, and intellect who could appreciate the high-quality literature 
that stocked his shelves. The eccentric Bell used Italian to aggrandize his role as library-
owner, describing himself as “provodore [supplier] of the sentimentalists.”

Bell’s associated printing office near the corner of Third and Walnut Streets made a 
momentous contribution to the cause of American independence when it published 
Thomas Paine’s revolutionary pamphlet Common Sense in January 1776. Ironically, the 
library Bell had founded became a popular destination for British officers when they 
occupied Philadelphia in in 1777 and 1778. The library was defunct by the time of Bell’s 
death in 1784. 



95.   WILLIAM HUMPHRYS (1794–1865), ENGRAVER 
¬¬¬CHARLES ROBERT LESLIE (1794–1859), DESIGNER 
BOOKPLATE FOR JOSEPH MCILVAINE 
Engraved print and black printing ink on paper
London, 1826
Free Library of Philadelphia Rare Book Department

William Humphrys was born in Dublin and moved to Philadelphia as a young 
man, where he studied under engraver George Murray. He engraved illustrations 
in early publications of poet Henry Wadsworth Longfellow’s works. Humphrys left 
Philadelphia for England in 1823, producing this bookplate for Joseph McIlvaine in 
1826. It is based on a design by Charles Robert Leslie, a genre painter who was a 
member of Great Britain’s elite Royal Academy. Leslie, like Humphrys, had deep 
American connections. While he had been born in London, his parents were from 
Maryland, and the family moved to Philadelphia in 1786. Leslie went to London in 
1811 to study painting. He knew Benjamin West, another great Philadelphia artist with 
London connections. Leslie’s wife, Eliza (1787–1858), was a well-known author. 

The McIlvaine bookplate exudes a sparse, even cold and austere, formality in keeping 
with the design tenets of the neoclassical style that dominated Anglo-American 
aesthetics in the second and third decades of the 19th century. It places focus on 
geometric form carved out of stone, implied by the plinth and bust, which sits atop 
an unrolled piece of paper. Humphrys’s other prominent engraved works include 
postage stamps for the English and Australian governments. 



96.   SAMUEL FOLWELL (CA. 1760S–1813)  
BOOK LABEL FOR JAMES REES 
Engraved print and black printing ink on paper
Philadelphia, late 18th or early 19th centuries
Free Library of Philadelphia Rare Book Department

Samuel Folwell was a successful artist as well as an enterprising businessman. In 
Philadelphia, Folwell worked as a miniature painter, silhouette cutter, engraver, and 
designer of embroidery patterns for young ladies’ needlework. In 1793, he advertised 
his intention to open “A Drawing School for Young Ladies” in The Federal Gazette. 
His wife, Elizabeth Folwell (ca. 1770–1824), operated an embroidery school in the 
city. An advertisement for Mrs. Folwell’s school highlighted her husband’s reputation 
as an added bonus her own students would enjoy. “Mr. Folwell, being a Master of 
Drawing, those Ladies under her tuition will have a double advantage in shading, 
which is all the merit of a picture.” Folwell is thought to have made bookplates in New 
Hampshire around 1792 before moving to Philadelphia. 



97.   UNKNOWN ARTIST, BOOKPLATE FOR THE  
AMERICAN SUNDAY SCHOOL UNION 
Wood-engraved print and black printing ink on paper
Philadelphia, 19th century
Free Library of Philadelphia Rare Book Department

The American Sunday school movement emerged in an era of Protestant, middle-class 
institution building that came to define nation-building efforts in the 19th century. 
Beginning in the 1790s, social reformers undertook efforts to teach underprivileged 
children literacy skills on Sundays, using the Bible as a teaching text. In the 1820s and 
1830s, the focus of Sunday schools shifted to saving the souls of the children of all 
classes. Organizations such as the Philadelphia-based American Sunday School Union 
(a missionary organization with roots in the 18th century formally organized in 1824) 
sought to organize Sunday school on a national scale. 

The Union established Sunday schools across the nation and published books and 
periodicals for Sunday schools of all Protestant denominations. At one point, it was the 
largest publisher in the United States. This bookplate may have been used in volumes at 
the Union’s headquarters on Chestnut Street. It emphasizes the importance the Union 
placed on books for spiritual enlightenment. 



98.   MARGARET ELY WEBB (1877–1965), DESIGNER  
AND A.N. MACDONALD, ENGRAVER, BOOKPLATE  
FOR MURIEL ALDERMAN 
Etched print and black printing ink on paper
United States, 1915
Free Library of Philadelphia Rare Book Department

A verse from a bookplate made for Muriel Alderman is quoted on this exhibit’s 
introductory panel, recounting the ability of a bookplate to “reveal in nuances of light 
and line the owner’s traits and graces.” This plate gives the viewer a strong sense of the 
traits and graces of Ms. Alderman. Ethereal fairies, children, and winged books grace 
the borders of the plate. An elegantly-clothed Alderman sits on a bed and tends to her 
embroidery while reading a book. 

The only definitive biographical details discovered about Alderman come from yet 
another bookplate she had commissioned in 1936. It features the seals of the State 
of California, where she lived, and of the University of California, which she attended. 
While disheartening, this lack of contextual information underscores the importance of 
bookplates as historical and aesthetic sources. Alderman comes to light in the historical 
and artistic record through the bookplates she commissioned. Her personality breaks 
through the barrier of the past by means of her bookplates’ evocative text and imagery. 


